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MITTI MUQADDIMA

Abdulla Qodiriy romanlarining betakror
jozibasi, tilidagi go‘zallik, obrazlilik, aniglik,
tasviriylik - bu fazilatlar hozirgacha hammani
hayratga solib keladi. Adibning badiiy mahoratini,
asarlari umrbogiyligini barcha birdek e’tirof etadi.
Zero, bunday betakror poetika quvvatning ildizi,
yuzaga kelish omillari hamda ta’sir asoslarini
kuzatish foydalidir ~ Abdulla Qodiriy dunyo
adabiyotini, o°‘zbek xalgining milliy ruhini,
folklorini, shevalarimng leksik boyligini chuqur
bilgani. XX asming 20-yi larida gayta shakllangan
zamonaviy o ‘zbek adabiy tili uchun beqiyos
xizmat gilgani hagigat. Adibning “0 ‘tkan kunlar”
romani boshida tilga olingan “Tohir - Zuhra”,
“Chor darvish”, “Farhod va Shirin”, va “Bahrom
golr” kabi ko‘plab mumtoz asarlarni olgiganiga
ham shubha yo‘q, albatta.



“BOBURNOMA” O QIYOTGAN
OTABEK

“0 ‘tkan kunlar" romanining “Majburiyat”
faslida shunday epizod bor: “Kechlik oshni
o'tkazgach, Hasanali o°‘z hujrasidan kiyinib chiqdi-
da Otabek yonig'a kirdi. Otabek "Boburnoma”
mutolaasi bilan mashg‘ul edi” Hasanali asil
niyatini bildirmay “hammomga borish” uchun
ruxsat so'raydi. Otabek ko‘zini kitobdan uzmay:
“Yumishim yo'q, boravenngiz”, debjavob beradi.l
Mashhur kitoblar orgali gahramonm baland
magomga ko‘tarish, ularning ma'naviy olamiga
urg'u berish, aniq detal vositasida obrazga mahobat
bag‘ishlash dunyo adabiyoti da ham, o ‘zbek mumtoz
adabiyoti tarixida ham, shuningdek, Abdulla
Qodiriy ijodiy biografiyasida ham mavjud adabiy
hodisadir. Otabekning “Boburnoma” mutolaasi
“O'tkan kunlar” ildizi ustida fikrlashga, tasvirdagi
ichki manera, so‘zdagi rostlik, xarakter mantigM,
inson shakli-shamoyili, aynigsa, romanning poetik
nutgi - tili to‘g'risida ayrim mulohazalar aytishga

‘Abdulla Qodiriv “O'tkan kunlar". Ctafur (i'ulom nomidagi
Adabiyot va san’at nashnvoti - T.: 1994-y, 37-38-bctlar (Keyingi
ko'chirmalar shu manbadan olinadi va saxita ragami ko'rsatiladi.)
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imkon beradi. Tasavvur ko‘lami *“Bobumoma”
matnistoni bo‘ylab kengayadi. Adib boshqga
asarlarida ham bu muazzam Kkitob va uning
egasim eslaydi Boburga “fotih” - fath etuvchi
sifatini  beradi; “Bobumoma”ni: “Bobuming
keng ruhlik, o0‘z zamonig'a ocbuq fikrlik.
kitobi, deydi. Qurdoshlari  bilan bahslash-
gan bir masalada “Bobumoma”dan “dalillar
kelturtnak”ka chogManadil Tarixiy manbalardan
ma’lumki, qatogon - “dapsan” vyillari Abdulla
Qodiriy ikkinchi marta gamoqga olinganida
kutubxonasidagi yetmishdan ortig arab imlosida
yozilgan mumtoz kitob yig“ishtiriladi. Shulargatori
“Bobumoma’ningolib ketilgani aniq.

Xo‘sh, nega Abdulla Qodiriy va “0 ‘tkan
kunlar” mavzusidagi fikr yo'li. Bobur va
“Bobumoma” tarafga burilmogda? Nima uchun
Qodiriy ljodidan, asarlari, tarjimayiholi, xotira
kitoblari, qodiriyshunoslarning asarlandan Bobur
va “Bobumoma”ni lzlab qoldik? To'g'risi, real
vogeylik zamirida tug‘ilgan mitti intuitsiya

ichki sezim yangi fikrga zamin hozirlaydi;
odam beixtiyor tafakkur oftobida pishib yetilgan
bitta mulohazani dalillash va unga boshgalami
ishontirishni istaydi Adabiyotshunoslik Abdulla
Qodiriy romanlarining shuhrati, ta’sir kuchi,

‘Abdulla QodiriN  "Diyori bakr”. -T.: “Yangi asr avlodi”
nashriyoti. 2007-y, 106-bet.



tasvir tiniqgligi, tilining go'zalligiga urg‘u berdi.
Endi bunday fazilatlar ildizini ham tadqiq etish
lozim. Iste’dodli adibning o'zbek, rus va jahon
adabiyotidan, xalq og‘zaki ijodi va xalgning
jonli tilidan bahramand bo‘ldi. Bunga shubha
yo‘q. Fikrimcha, ushbu bahramandlik ildizining
bir qgirrasi  “Boburnoma”ga borib tagaladi.
Shuning uchun “Boburnoma” bilan “O'tkan
kunlar” orasidagi poetik bog‘lamni(bog‘ichlami)
tagqoslashga zarurat seziladi. Abdulla Qodiriy epik
tafakkur tarzi, nasrining badiiy jozibasi, go‘zal tili
qup-qurugq sahroda o‘z-o‘zidan paydo bo'lgani
yo‘g. Tekis sahroda haybatli tog* o‘sib chigishi
uchun o'sha yer ostida gaynoq vulgon buloglari
bo'lishi shart. “0 ‘tkan kunlar” romani uchun
“Boburnoma” shunday buloglardan biri vazifasini
0 ‘tagan boMsa ne ajab9!

“SO‘Z URINDI, SO ZDAN -
SO‘Z CHIQDI”

“Ko‘ch”ningko‘lami: Badiiy asaro‘qilib,adabiy
matnga evrilar ekan, undagi semiotik elementlar -
tovush, bo‘g‘in, so‘z kabi uvoq unsurlarpoetik g ‘oya
va mantiq vositasida birlashib muhtasham semantik
maydonni bino giladi. Matn ichida so‘z tiriladi,
tovushlar jonlanadi; so'zning qadr-giymati ortadi
va ma'nosi kengayadi. Turli zamonda yashagan
ikki adib go'llagan nodir, ochgich-kalit so'zlarmng
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o'xshashligi, takron va ma'no uyg'unligi tipologik-
intuitiv taqqosga asos beradi. “Bobumoma” - ko‘p
ma’noli, sergatlam va oimas asar. “Bu muazzam
asaming liar bir satri hagida bittadan Inkoya yozish
mumkin”1 Darvoge, “Bobumoma”da qo‘llangan
bir gancha nodir so‘zlami Abdulla Qodiriy “0 ‘tkan
kunlar”da ishlatadi; olz o'miga tushgan jonso‘z
romanga joziba bag‘ishlaydi Bepoyon stilistik
maydondagi bitta so‘zning assotsiativ ta’siri oltin
zanjir oiaroq asrlami asrlarga, adiblami adiblarga,
asarlami asarlarga bog'laydi.

Esga olamiz: Otabekning qutidor eshigidan
quvilib, Toshkentda nisbatan uzoq qolib ketgan
kunlarining binda Hasanali undan Margilonga
ketmay yurishi sababini so'raydi. Otabek: *“Havsala
yo°‘q”, degach: “Qayin otangiz ko‘nsa, ko‘chingizni
olib kelsangizhamma’qul edi gatnabyurg‘andan...”
(283-bet), deya taklif aytadi. Bu o'rinda “ko‘ch” -
xotin, oila ma’nosida. 0 ‘zbek oyim Oftob oyim
bilan Kumushga garab: “Axir manim ham o'zimga
yarasha obro‘yim bor. Toshkandda kimsan,
Yusufbek hoji deganning ko'chiman Xudoyorxon
ham bir kun kechasi kelib bizga mehmon
boMdilar...” (325-bet), deb gina giladi

Aynan “Bobumoma”da ham “ko‘ch” so‘zi
“oila, xotin” ma’nosida keladi. Bobur 1497-1498

‘Xaynddin Sultonov "Bobunnng tushlan™. - T.. (i afur
G ulom nomidagi Adabiyot va san‘at nashn\oti. 1993-y, 230-bet.
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yil voqgealarida yozadi: “Beklar va ichkilar va
yigitlarkim, mening bila golib edilar, aksarining
ko‘chlari Andijonda edi”l Boshga misollarga
garaymiz: “Mening onamni va ulug‘ onamni va
ba’zi mening bila golg'onlaming ko‘chlan bila
Xo'jandga mening goshimg‘a yibordilar” (52-bet);
“Mening volidalarim va ko‘ch va ulug‘larim men
Andijondin chigg‘andin so‘ngra yuz tashvish va
mashagqatlar bila 0 ‘ratepa kelib edilar...” (77-bet);
“Ushbu kun Mullo Alixonkim, Samargandg-‘a
ko‘chini kelturg'ali borib edi, kelib mulozamat
gildi” (218-bet). “0 ‘zbek tilining izohli lug‘ati”da
“ko‘ch”so‘zining “ 1 ko‘chish payti tashiladigan uy-
ro‘zg‘or buyumlaridan iborat yuk” hamda “2,ahli
ayoli, xotin (eriga nisbatan)” tarzida izohlangan2
Erining uyiga ota uyidan ko‘chib o'tgani uchun
ham o ‘tmishda xotin “ko‘ch” deb atalgan.

Buyrug fe’lining “ko‘ch” shaklidan fargli
o‘laroqg hozirgi o‘zbek adabiy tilining ot so‘z
turkumida“kolch”yolg‘izqo4lanmaydi. Ko‘pincha

‘/.ahinddin  Muhammad Hobur  "Boburnoma'
“Yulduzcha” nashriyoti. 1989-y, 52-bet (Kcyingi ko‘chirmalar
shu manbadan olinadi va sahifa ragami ko‘rsatiladi) Rus tiliga
ham "ko'ch” so‘zi “oila” (cem1>5). "oila a‘zolari” (zomo4asLbl)
deb taijima gilinadi.“Cembu 60NbLLUMHCTBA OCTaBLUMXCA NPY MHe
6eKOB, BHYTPUHHWUX MPUBAVXKEHHBIX U WNTUTOB HaxXoAuauCb B
AHpnmkaHe” “BabypHame”.-T. 1993 r, CTp.78).

-0 ‘zbek tilining izohli lug ati 5 jildlik O zbekiston Milliy
ensiklopcdiyasi'* davlat ilmiy nashriyoti. 2 jild.-T.: 2006-y, 476-
bel.



juftlashib  “ko‘ch-kolroni” tarzida Lug‘atdagi
izohning birinchi ma’nosiga mos ishlatiladi.

Hozirda “ko‘ch” so‘zini “oila, xotin, bola-
chaga” ma’nosida ishlatish og‘zaki nutgda
ham, yozma adabiyotda ham kuzatilmaydi.
Tasawurimizcha, “Bobumoma”dagi “ko‘ch”lar
semantik jihatdan Abdulla Qodiriyning
“ko‘ch”lariga uyg‘un keladi.

Otdan go‘ngan odam. Bugungi o‘zbek adabiy
tilida “go‘nmoqg” deganda, eng awal, qushlaming
daraxtgaqgo'nishi esgakeladi. Shuo‘zak-masdardan
yasalgan “qo'noq” esa “mehmon”ni anglatadi.
Har ikki so‘z ma’no-mazmunidan uchib kelib
“go‘nish” yoki yoMda ketayotgan odamning biror
manzilda to‘xtashi “qo‘nish”i idrok etiladi. Bobur
1499-1500-yilgi voqealar bayonida: *“Zilga’da
oyida Samarqgand ustiga cherik otlanib, ora ikki
go'nub, Qubog‘a kelib tushtuk” (70-bet), deb
yozadi.

To‘qqgiz yuz to‘qqiz hijriy yil vogealari bayon
etilgan sahifalaming biri. Kobulni “bejangu jidol”
egallagan Bobur viloyat ta’rifidan keyin yozadi:
“Sha’bon oyida oftob dalvbuijida erdikim, Kobuldin
Hinduston azimati bila otlanildi. Bodom chashma
Jigdalikyoii bila oraolti qo‘nub Odinapurkelildi”
(132-bet). “Bobumoma” matnida: “kechasi anda
go‘nub, tonglasi o‘rdug‘a keldim”, “orada bir
go‘nub”, “uch orada qo‘nub”, “ikki qo‘nub”, “ora
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to"rt qo'nub” kabi so‘z bmkmalari ko‘p uchraydi.
Bunday ta’birlardan Bobuming o°‘zi va unga
yo'ldosh yo‘lovchilaming istirohat manzili hamda
harakat yo'nalishi tasawur gilinadi.

Abdulla Qodiriy “0 ‘tkan kunlar”da
gahramonlariningqayergadirboribyetganini, “otdan
go‘ngani”, damolib, so‘ngrayo‘lidadavotn etganini
tasvirlaydi. “Qo‘nish”lar soni ma’no tashiydi. Yol
mashaqqati, oralig masofa, liatto kayfiyatni ham
ifoda etadi. ToshkentbilanMarg‘ilonningorayo‘lida
ko‘p gamagan Otabek odatda “to‘rt marta otdan
go‘nib” manziligayetib borar edi. I3u nisbatan gisga
fursat ekanini, har gal shitob biian Kumush diydori
uchun Otabekning shoshib borishini o ‘quvchi
keyinrog fahmlaydi. Chunki Zaynabga uylanish
gapi o‘rtaga chiqgach, Otabek Marg'ilonga “bu gal
oltinchi go‘mshda” kirib boradi va “tevarakdan asr
azoni eshitilgaii vaqtda otdan gonadi”. Tabiiyki,
ota-ona qilib go'ygan “bir ish" Otabek ko'ngliga
o'tirmaydi. Shu bois kayfiyati buzilgan, xayollari
to‘zg‘igan Otabek yo'l bo‘yi kelgusi turmushini,
Kumushning yuzi-ko‘ziga ganday qarashini o‘ylab
boradi. Otini 0°‘z erkiga qo‘yib beradi, Marglilonga
shoshilmaydi... Romanning boshga sahifalariga
nazar tashlaynnz: “Darvoge, qo'rboshi o°‘zinmg
ikki yigiti bilan yetib keldi va otidan go‘nib jilovini
yigitining qo'lig'a” berdi (67-bet); “Azizbek o'rda
ichiga kirmakda ekan, Yusufbek hoji otdan go‘nib
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so'radi: - Menga ruxsatmi, bek9”(86-bet). “Otdan
tushish™ birikmasidan ko‘ra ora-orada yozuvchi
nutgida keladigan “otdan qo'nish” birikmasidan
tarix muhiti - o‘tmish koloritiga xos mazmunni
anglash mumkin.

Umuman, “0 ‘tkan kunlar” romanining poetik
lldizi, jumladan, badiiy nutq ham shunday ko‘z
ilg'amas nafis bog‘ichlar bilan “Bobumomaga”
borib bog‘lanadi. Zero yuqoridagi taqgoslarga mos
ravishda “qopu”, “musaxxar”, “taraddud", “yog iy",
“muhosara”, “o'bdon”, “o‘rda”, “go‘rg‘on”, “tun-
gator”, “xon”, “bek”, *“navkar”, “oftobachi”,
“miltiq”, “nayza", “to'p”, “jarohat”, “isitma” kabi
o'nlab tarixiy so'zlarga har ikki asardan yetarlicha
inisol topiladi. Umri jangu jadallar bilan kechgan
shoh Bobur qo'shin, askar, urush anjomlari bayoni
va urush san'ati tavsifida bunday so'zlarini tabiiy
goilaydi. Aym damda “O'tkan kunlar’da Abdulla
Qodiriy bir millatning ikki urug'i - gorachoponlilar
bilan gipchoglar o‘rtasidagi to‘gnashuv  va
muhosaralami tasvirlar ekan, o'zigacha salaflari
ishlatgan so‘zlardan juda tabuy va o'rmli
foydalandi. Bunday so'zlar Abdulla Qodiriy
romanlarida o°‘zbeklaming yagin o'tmishdagi
hayotining hagqoniy tasviri uchun xizmat qiladi.
Matn ichidagi tirik so‘z odamga tinchlik bermaydi:
turlanadi, tuslanadi, tilsimlanadi, solmg siri ochilib
sochiladi. Deylik, mutolaa jarayonida “yomg'ir" va



yov”, “gqamal” va “gaboq” kabi o'zaro uzoq so‘zlar
yaginlashadi, bir o ‘zakda birlashadi.

SHAKL VASHAMOYIL TAVSIFI

Yozuvchilar magsadi va mahoratlariga ko'ra
turli yo‘sinda gahramonlarining tashgi ko‘rinishi -
portretini chizadi. Tashqi qiyofa belgi-shtrixlarini
obrazlaming ichki olami bilan uyg'unlashtiradi,
ba’zan qarshilaiitiradi. Abdulla Qodiriy “0 ‘tkan
kunlar” romani boshida Kumush giyofasini “qop-
gora kamon, o4ib ketgan nafis, giyig' qoshlari’ni,
“to‘lg‘an oydek g'uborsiz oq yuzi”m, ya’ni “giz
suratida ko‘ringan malak" siymosini quyuq, nafis
ranglar uyg‘unligida (29-bet) nisbatan keng, Ozbek
oyimni “elli besh yoshlar chamalig, chala-dumbul
tabiatlik” (129-bet) tarzida gisqa tavsiflaydi Biroq
adib boshqga obrazlar portretini bir joyga jamlab,
juda tig'iz bayon giladi Otabekm “ogMr tabiatli,
ulug® gavdali, ko‘rkam va oq yuzli, kelishgan,
gora ko‘zli, mutanosib gora qoshli va endigina
murti sabz urgan bir yigit” (7-bet), Yusufbek
hojini “tola ko‘rkam yuzli, katta malla ko‘zli,
uzun mosh-guruch soqollik mullanamo bir zot”
(82-bet), Zaynabni *“o‘n yetti yoshlar chamalik,
kulcha yuzlik, oppoqqgina, o'rtacha husnlik” (158-
bet), Usta Alimni “qirg yoshlar chamalik, gonsiz
yuzlik, siyrakkina soqollik, go‘y ko"z, ko‘p vaqt
madrasa riyozatini chekkannamo, qotma, uzun
bo'yhk™ (186-bet), Hasanalini “oltmish yoshlar
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chamasida, cho‘ziq yuzlik, do‘nggiroq peshanalik,
sarigga moyil, to'garak qora ko'zlik, oppoq uzun
soqollik” (8-bet), Homidni “uzun bo‘ylik, qora
cho‘tir yuzlik, chag‘ir ko‘zlik, chuvoq soqol, o'ttuz
besh yoshlarda bo‘lg‘an ko”rimsiz bir kishi” (8-bet),
0 ‘tabboy qushbeginii “toia yuzlik, o'sig qoshliq,
og‘ir garag'uchi ko‘zlik, siyrak soqol, o'rta bo'yliq,
ustidan kimxob to‘n kiyib, beliga gilich osqgan
girqg besh yoshlar chamasida bir kishi” (69-bet),
Azizbekni *...boshiga oq shohidan salla o ‘ragan...
siyrak qoshlik, cho‘qqi soqol, bug‘doy ranglik,
girq besh-elli yoshlar chamalik bir kishi” (81-bet),
Rayimbek dodxohni “jin yalagan deganlaridek
goshsiz, goramtil yuzlik, ikki chakagining ustida bir
0z, iyagida bir oz siyrak, ko‘rimsiz qora soqolliq,
ko'zlari ichigabotig‘rog,ammo gonquyilg'ansumon
bir kishi” tarzida (81-82-betlar) giyofalami birini
biriga o‘xshatmasdan individual tasvirlavdi. Bu
poetik usul romandagi boshga obrazlaming shakl-
shamoyili, xulg-atvori va ruhiyati tavsifida ham
kuzatildi.Tashqi shakl-shamoyil tasviridagollangan
so‘zlar ma’no tusidan yozuvchining o‘z obrazlariga
nisbatan mehr-muhabbati va teskari munosabati

simpatiya va antipatiyasi seziladi. Qiyofalaming
badiiy-estetik ta’siri o‘quvchi ko‘ngliga ko‘chadi.
0 ‘quvchi tasawurida qiyofalar jamlanib, Abdulla
Qodiriy “adabiy mamlakati”ning fuqarolariga
aylanadi; romanda turkum obrazlar paydo bo‘ladi.
Garchand tarixiy-memuar deb nomlansa ham,

13



bunday gisqa, anig va lo‘nda poetik tasvir usuli
"Bobumoma’ga xos. Bobur otasi - Umarshayx
Mirzo to‘g‘nsida: "Past bo'ylig, tegirma soqolliq,
go'ba ko‘zlik, tanbal kishi edi”, deb yozadi (9-bet).
Asardagi ko‘pgina shaxslar “shakl va shamoyili”
uchun maxsus o'rm ajratiladi. Sulton Ahmad
mirzoni: “Shakl va shamoyili: baland bo‘yluqg,
qungor soqolliq, gizil yuzluk, tanbal kishi edi. Soqoli
engakidaedi. Ikki yangoqida soqoli yo‘q edi. Bisyor
xushmuhovara (gapga chechan-B.K.) kishi erdi”
(19-bet), desa, qgirq uch yoshida vafot etgan Sulton
Mahmud mirzoni “past bo'ylug, suyuq soqolliq,
tanbal, sinchisizroq kishi edi”, deb tavsiflaydi (26-
bet) Boshqa bir sahifadan “Odiliy” taxallusi bilan
ijod etgan va bitgan g‘azallari Samarganddagi har
bir xonadonga bonb yetgan Boysung‘ur mirzoning
“shakl va shamoyili”’ga: “ulug‘ ko'zluk, qo‘ba
yuzluk, o‘rta bo'yluqg, turkman chehralik, malohatliq
yigit edi”, deya ta'rif beradi (63-bet). Bobur shakl-
shamoyil, tashqgi qiyofa xarakteristikasi yonida har
bir inson tabiati va ichki olamiga tegishli “pokiza
e’tigodh”, “odmi va faqgir kishi erdi”, "ta’bi nazmi
bor erdi”, “fosiq kishi erdi”, “muttaqiy kishi erdi”,
"zolini va kofirvash kishi erdi", “kulagach va hazzol
kishi erdi” kabi sifatlar bilan ma’naviy xulgini
ham ochig yozadi. “Boburnoma”dek mo‘tabar
asaming haqgqoniy tasvir uslubi, ehtimol Abdulla
Qodiriyga manzur bo'lgandir.  Qodiriyshunos
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professor Umarali Normatov “Qodiriy mo'jizasi”
kitobida: “0O4mishda yaratilgan talay asarlardagi,
jumladan “Bobumoma’dagi realistik xususiyatlami
aslo kamsitmagan holda aytish mumkinki, “0 ‘tkan
kunlar’da o‘zbek xalgi hayoti ilk bor o'zining
to'lagonli realistik ifodasini topdi”, deb ta’kidlaydil

ODIMLAR VA QADAMLAR

Samargand shahrining bunyodi, shuhrati,
hududi, tevarak-atrofi, gamrovining kengligi
to‘g‘risida “Bobumoma”da shunday ma’lumot
bor: “Rub'i maskunda Samargancha latif shahr
kamroqdur. Beshinchi iglimdindur...Samargandni
Iskandar bino qilg'ondur Mo‘g‘ul va turk ulusi
Senurkand derlar. Temurbek poytaxt qilib erdi.
Temurbekdin burun Temurbekdek ulug' podshoh
Samargandni poytaxti gilg'on emastur. Qo'rg'onini,
fas(i)Ining ustidin buyurdumkim, qgadam urdilar.
O n ming olti yuz gadam chiqti” (43-bet).

Bobur niasofa oMchovi uchun asosan
“kuruh”ni  qo'llaydi. Samarganddagi Ohinin
darvozasi yonidagi bir jome' masjididan gap
ochadi; uning peshtogiga “Va-iz yarfa’u lbrohim
al-gavoida (ilo oxinhi)” oyatining mahobatli katta
harflar bilan yozilganiga diggat garatab: “andoq
ulugl xat bila bitibturlarkim, bir kuruh yovuq
yerdm o‘qusa boiur”, deb ta’kidlaydi.

‘Normatov U. “Qodiriy mo‘jizasi” kitobi. -T.: “Ozbekiston”
nashriyoti. 2010-y, 195-196-betlar.
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Xo‘sh, bu “kuruh” ganday birlik? Javobini
Boburyozadi:“Bu kuruhlami mil bilamuvofigta’yin
gilildi. Nechukkim, “Mubayyin”da mazkurdurlar:

To rt mingdur gadam bila bir mil,
Bir kuruh oni Hind eli der, bil 7 (323-bet).

Bir “miF’gateng “kuruh”ni boshlab ot gadami,
so‘ngra odam gadami bilan olchangan masofa
ham tasawur etishgayordam beradi. O n biryarim
kuruh masofa ot gadami bilan “yigirma uch mingu
bir yuz”, odam gadami bilan hisoblaganda “qirq
olti ming ikki yuz” odim boMadi. Bobur yozdi:
“Buyurib edimkim, Munirdin yong'onda bir
kishi So‘nning yoqasidin otining har gadamini
o‘rdug‘acha sanasun, - yigirma uch mingu bir
yuz sanabturkim, girq olti ming ikki yuz gadam
bo‘lg‘aykim, o‘n bir yarim kuruhdur” (338-bet).
Xuddi shunga o‘xshab, “0 ‘tkan kunlar” romanida
roviy sizni yetaklagancha Marg‘ilon o‘rdasining
atrofini gadamiab chigadi.“Hozirbizgao‘rdaichiga
kirish mumkin bo Imag‘ani uchun qo‘rg‘onning
tashgari tegrasida aylanib turaylig: darvozaning
so‘lbiginig‘agarab ikki yuz odim ketsak gqo‘rg‘on
devori tugalab, burchga yetiladir... Shundan keyin
bir bo'shlig yer bilan qo‘rg‘onning janubiga
garab ketiladir. To‘rt yuz odimlab borilg'ach,
go‘rg‘onning shargi-janubi burchiga yetilib, bu



burchini ham anovisiday qorovulsiz topiladir.
Bu burchdan qarag‘an kishiga qgo‘rg‘onning
g ‘arbi-janubiy burchi ham ko‘rinib, shu yo'sunda
o ‘rdaning to‘rt burchini aylamb chigilsa bir ming
olti yuz odim bosilg‘an bo'lib o‘rdaning g‘arb
tomonidan biz tanishg‘an o'rda darvozasig'a
kelinadir” (67-bet). 0 ‘rdaning ichiga kirishdan
oldin tashqgi ko‘rinishiga e’tibor beriladi. Bundan
tashgari yozuvchi zarurat yuzasidan ba’zan “elli-
oltmish odim” yuradi. Toshkentning Kamolon
darvozasidan Samargand darvoza tomonga garab
“besh yuz odim” tashlaydi. Boshga bir sahifada
adib masofani xuddi Bobur Mirzodek ot gadami
bilan o'lchaydi: *“Boshlar uyumi bilan Azizbek
orasi girg-elli ot odimi qolg‘an edi” (82-bet).
Adib Qo‘gon o‘rdasimng atrofini aylanmaydi.
Buning o‘miga “bu o‘rdaning ham tashqarig‘i
aylanasi o‘sha o‘rda gabilidan bir tusda, bir uslub
va bir vus’atda bo‘lgcanligdan bu o‘rmda yana
qog‘oz qoralash ortigchadir” (112-bet) deb gapni
gisga giladi; o‘rdaning qurilish uslubi va kengligi
Marg‘ilon o‘rdasiga o‘xshashidan xabar beriladi.
Turli tarixiy davrlarda oraliq masofani, uzunlik
yoki yo‘lni oMchash uchun yig‘och, arshin, gaz,
garish, metr, kilometr kabi fizik oMchov birliklari
ishlatilgan. Ammo “Bobumoma” bilan “OUkan
kunlar” mualliflar o‘rda va qgo"rg‘onlar atrofini
ko‘pincha gadamlab chigishadi yoki otlarini
odimlatib o ‘Ichashadi.
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JONQADRI - UMR MAZMUNI

Har gqanday asardagi ishg-muhabbat, hayot va
o ‘lim, turmush ziddiyatlari, msonlararo
to'qnashuvlaming bayoni hech kimni befarqg
goldirmaydi; umr mazmuni, jon gadn, dunyoga
kelish va undan ketishga tegishli hayotiy hikmatlar
esa badiiy asaming falsafiy mazmunini boyitadi.
"Boburnoma” va “0 ‘tkan kunlar” sahifalari
sliunday o'gitlardan xoli emas. “O tkan kunlar”
romanida oradan o'tgan yillar suroniga boqib
Mirzakarim qutidor: “Umr - otilg'an o‘g emish”
(15-bet), deydi; aslida umr mazmuni ustida
fikrlamaydigan, hayot mohiyatini o'ylab
ko‘rmagan odam kam bo'ladi Zero, vatan, ishg-
muhabbat, hayot, o°‘lim, sadogat, do'stlik,
msonning dunyo garashi badny ijodning dominant
mavzulari sanaladi. Rus adibi Lev Tolstoynmg:
"Agar inson fikrlashni o‘rgangan bo‘lsa, nimam
o‘ylashidan qat'iy nazar - u hamisha o'lim
to‘g ‘risida fikr yuritadi? mazmunli gapi bor Jon
gadrini, sinovli dunyo o‘tkinchiligini, imtihonni,
oMimni eslash - o‘zligmi anglagan orif insonga
xos fazilat Bobuming boshiga turli ko‘rgiliklar
yog'ilib, omad undan yuz o'girgan va dushmani
Ahmad Tanbal odamlari iziga tuslnb ta'gib etgan,
shoir 0z ta’bin bilan aytganda “ish tadbirdan

‘Topbkuii M MopTpeTbl *>K3/1" 1967 r. Cip 123
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o'tgan” kunlarning birida u: "Olamda jon
vahmidin yonionrog nima bo’lmas emish ” deb
yozadi (107-bet). Boburning realistik tasvirlari,
igrorlari, haqgo'yligi, tipirchilab turgan yuragini
go‘shgo‘llab o'quvchiga tutqazishi e’tiboridan
dunyo adabiyotidagi har ganday ljodkordan yugori
turadi Bobur o'zini, yuragini, yuzini, a’molini,
so'zim, amalini, ko‘zini pardalamaydi.
Ikkilanishini,  andishasi, g'azabini, ko'ngil
g'ulg'ulasi va bezovtaligini ochiq yozadi. Shar’an
garalganda, kundalik namoz ibodatlari bilan
ma’jun iste'moli, odamning aqgl-xushini oladigan
chog'ir, may ichishning bir inson fitratida
jamlanishi maqtaladigan ijobiy xislat emas. Bobur
bu shar'iy hukmni har kimdan yaxshi biladi.
Shuning uchun yonidagi sheriklarini chog'irga
ham, majunga ham majburlamaydi; na ortigcha
dag‘dag‘a, na da’vat giladi Holbuki u o'zining
chog'ir  majlislari-yu  ma’junxo'rligim  ham,
tonglasi sabuhiy qihshlarmi ham bemalol sir
tutishi mumkin edi. Guvohlar uni taftish gilishga,
galami qitirlatib yozayotgan “Vagoe”ni kuzatib
turishga yuragi betlamas edi Bobur
Yaratguvchining *“samiun basir”, “kulli shay'un
godir”ligiga, barcha ishlarni “kiromin kotibin”
maloikalar amal daftariga allagachon yozib
go'yganiga inonchi bois haq so‘zlarni bitadi.
Butun ayb-u gunohini, bor ezgulig-u odamiyligini.
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barcha tavba-yu tazarrularim ochig bayon etadi.
To‘g‘risi, giyosning ikkinchi egasi mavlono
Abdulla Qodiriyning o0‘z qoli bilan yozgan
bunday tarixiy iqromomalari, kundaliklari yoki
0 ‘z tabiatiga oid e’tiroflari yolq hisobi. Adibning
“Suddagi nutqi”, zamondoshlarining xotiralari,
Habibulla Qodiriyning “Otam haqgida”, Mas’ud
Abdullayevning “0 ‘tganlar yodi” kitoblarida bu
xususdagi ayrim ma’lumotlar uchraydi, xolos.
Biroq tasavvurimizcha, Bobur bilan Qodiriyning
poetik tafakkurtarzida, adabiy-estetiktushunchalari,
odamiyligi va borligni ko‘rishida gandaydir
yaginlik bor. “0 ‘tkan kunlar’da yozuvchi:
“Darhaqiqat, bizning garshimizg*‘a yo'lbars chigsa,
biz qattiq go'rqamiz, chunki bizni o‘lum kutadir,
inson uchun dunyoda o4umdan gqo‘rqunch
narsa Yyo‘q”(320-bet), deydi. Adib kelgusi
vogealami o‘quvchiga oldindan sezdirishning
maxsus adabiy usulini go'llabmi yoki ichki bir
tuyg‘u da’vati bilanmi, hartugul, Kumush oxirgi
maktubida onasiga: “Manim bolsa nirna uchundir
yuragimda bir qo'rquv bor...”, deb yozadi (363-
bet). Vogealar nvojidan qo‘rquv siri ochiladi,
zaharlangan Kumush “jomga o‘qchib qusar edi”.
Aybdor Zaynab Yusufbek hoji uyidan haydaladi,
akalari um kishanlab go'yishadi Jinirgani qozi va
tabiblar tomonidan tasdiqlangach, jinoyati uchun
jazolanish  hukmi uning ustidan ko'tariladi.
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Zaharlanish hodisasi podshoh Bobur hayotida
ham yuz beradi. Hindistoniylar qo‘lidan zaharli
osh yegach, uning ko‘ngli behuzur bo‘ladi. Bu
to'g'rida: “Obxonag‘a borguncha yoida bir
navbat qusayozdim. Yana bir navbat qusayozdim.
Obxonag‘a borib, galin qustum. Hargiz oshdin
so‘ng qusmas edim, balki ichganda ham qusmas
edim” (281-bet), deb yozadi u Aybdorlar
jinoyatiga yarasha jazo oladi: birining terisi
tiriklayin shilinadi; yana bir aybdor filning
oyoglari ostiga tashlanadi (282-bet). Biroiimdan
golgan Bobur go‘yo onadan gayta tug‘ilgandek
bo‘ladi. “Tengri menga boshin jon berdi”, deb
shukrona aytadi u. Jon xalgumga kelib ketgan
bunday vaziyatlarda inson uchun joni aziz
ko‘rmadi. Shunda umr mazmuni, tiriklik ne’mati
ustida o‘ylaydi. Bobur Igroran yozadi: “Jon
mundog aziz nima emish, muncha bilmas edim,
ul misra' borkim: Kim oMar holatga yetsa, id
bilur jon qadrini..” (282-bet) Aslida inson
hayoti ijtimoiy-ma’naviy, ruhiy-moddiy vaboshqa
ziddiyat hamda murakkabliklar ustiga quriladi,
0 ‘zini va o‘zligini anglaganlar fursatni g*‘animat
bilib, oxirat kuni uchun ozuga jamlaydi, savol-
javobga hozirlik kobkradi. Chunki Bobur ta’biricha,
“har kimki hayot majlisig'a kinbtur, ogibat ajal
paynionasidin ichkusidur va har Kkishikim,
tiriklik ~ manziliga  ketibtur.  oxir  dunyo
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g'amxonasidin kechgusidur” (289-bet). Tinklik
va o ‘limgaoid “hayot majlisig‘a” kelib-ketishning
hikmatona ifodajuda tig'iz va qarshilantmsh usuli
asosiga qurilgan. Shu gap davomidan Bobur
barchaga mashhur dahr aro qoldi falondin
yaxshilig?” misralariga moslab juda muhim va
mardona hayotiy bir gapni yozadi: “Yomon ot bila
tirilgandin yaxshi ot bila o‘lgan yaxshiroq”.
Bunda “yaxshi-yomon”, “tirilgan-o‘lgan” tazodlari
Ifoda ta’sirini oshiradi. “O'tkan kunlar’da o‘zining
hayoti mazmunini o‘ylayotgan Yusufbek hoji
deydiki: “Men kolb umrimni shuyurtningtinchlig“i
va fugaroning osoyishi uchun sarf qgilib, o‘zimga
azobdan boshgahech bir ganoat hosil gilolmadim...
Bobolarning mugaddas gavdasi madfun
Turkistonimizni oyoq osti gilishg‘a hozirlang‘an
bizitlaryaratguchininggahrigaalbattayo'ligarmiz!
Temur ko'ragon kabi dohiylaming, Mirzo Bobur
kabi fotihlaming, Forobiy, Ulug‘bek va Ali Sino
kabi olimlarning o°‘sib-ungan va nash'u namo
gilg'anlari bir o‘lkani lialokat chuqurig‘a garab
sudrag'uchi albattatangrininggahrig‘asazovordir”
(294-295-betlar) lloji besh kunlik umrida “dunyo
mojarolandan etak silkib to'sha’ioxirattadoriki”ni
ko'rishga olzida rag‘bat va zarurat sezadi
Darvoge, Abdulla Qodiriy tirik mahalida o°‘z
Vatani va mi llatiga boMgan sevgisi, haq gapi, ezgu
amali va bebaho asarlari evaziga hojiga o'xshab

11



0'ziga azob-uqubatlar, tuhmat-u bo‘htonlar orttinb
oldi. Ammo adibning favqulodda jasorat egasi
ekani ham, bu mardona fazilat gahramonlari
tabiatiga ko'chgani ham bor gap Shu o'rinda uch
dushmani bilan bir o‘zi olishgan Otabekni yoki dor
ostida olimga tik garab turgan Anvaming o'tkir
ko‘zlarini eslash o‘rmli, albatta. “Hagigat, ochib
so‘zlashdadir” hikmati hayotiy dasturi bolgan adib
“Suddagi nutgi”da o‘sha mustabid davming “odil
sud”iga qarata: "Men to'g'rilik orgasida bosh ketsa,
“ix” deydigan yigit emasman... Ko‘nglida shamsi
gluboroti, teskanchilik magsadi bo'Imagan sodda,
go‘l, vijdonhk biryigitga bu gadar xo‘rlikdan oMim
tansigroqdir. Bir necha shaxslaming orzusicha,
ma’naviy oiim bilan o‘ldirildim. Hndi jismoniy
o'lim menga qo‘rginch emasdir?’, deb aytadi
Keyingi hibs mahalida: “Menga go‘yilgan ayblarni
boshdan-oyoq rad etaman. Hagigat yo'lida har
ganday, jazodan, giynogdan qo rgmayman. Agar
otmogqchi bo'lsalaring, ko'kragimni kenb
turaman...2’, deb mardona so'zlaydi. Xuddi shunday
mardona tuyg‘u, hagqoniyat, favqulodda jasorat,
ulkan shijoat Bobur umriga, “Bobumoma” matniga
nur bag'ishlaydi Umng fotihligi, elobodchiligi,
bag‘rikengligi, do‘st-u dushmanlariga ko'rsatgan

mQodirly A Suddagi nutg. "O'zbckiston adabiyoti va
san'ati'' gazetasi 1994-y, 6-bct.

:Qodiriyni qo msab —T.: Abdulla Qodiriy nomidagi xalq
merosi nashriyoti. 1991-y, 6-bet.
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muruwati, aynigsa, farzandidan jonini ham
ayamagani uzog moziyning o‘chmas hagiqati.
O'gii Humoyunning dardiga hakimi hoziglar
“yaxshi mmarsalarni tasadduqg gilmoq kerak” deb
tashhis qolyishadi Bobur “Humoyunning mendin
0 ‘zga yaxshiroq nimarsasi yo‘q”, fikriga keladi va
uch marta o‘g‘lining tegrasida aylanib aytadiki:
“men ko'rtardim har ne darding bor”. 0 ‘shal
zamon men og‘ir bo‘ldum, ul yengil boldi. Ul
sihat bo'lib go'pti. Men nohush bo'lub yigildim”
(355-bet). Bunday vaziyatda Haq bilan avliyosifat
inson orasidagi pardalar koltanladi. Toza yurakli
otaning chin duosi Tangri huzunga o‘q boradi va
ijobat bo'ladi. Bobur o‘limni mardona bo'yniga
oladi. Bobur nasrida ifoda yo'sini juda gisga, kam
so‘zga ko‘p ma’no yuklanadi.

I'YJOZ MAQOM1

Kam so‘zdako‘pfikrbayoni mumtozpoetikada
“lyjoz” deyiladi. “Boburnoma” - shoiming nasri,
podshohningnazari; undainson umri,tarix voqeligi,
geografik ma’lumotlar yo'l-yolakay qurugdan-
quruq bayon gilinmaydi. Deylik: “Ko*‘ngullar gul
yanglig® ochilib, ko‘zlar chirog‘dek yorudi” (354-
bet) kabi gisqa, o°‘xshatishli va toza turkiy ifoda
Bobur uslubigagma xosdir. Bobuming nasri ta’sirli,
ohangli, she’rli, mahobatli, sajli, tavze’li, latofatli,
o'xshatishli; unda tavsif bilan tasvir uyg‘unlashadi.
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Ora-orada lirik pafos bilan bezatilgan, ayni damda
tragizm bilan sug‘orilgan “Bobumoma” o”zbek
mumtoz nasrining fasohat va balog”at namunasi,
iyjoz magomidagi betakror asar. So‘zi Kkain,
ma’nosi o‘ktam; fikr va tushunchalar to‘gnashadi,
s0‘z so‘zga urinadi, so‘zdan so‘z unib chigadi.
0 ‘giymiz: “Na uchunkim, alar asru qalin, biz
ko‘p oz, o‘zga bu qaviylik bila alar arkta va
bu zaifliq bila biz tosh go”'g”onda” (101-bet)
0 ‘zaro garama-garshi qutbda turgan *“alar - biz”,
“galin - ko‘p oz”, “qaviylik-zaiflig”, “ark - tosh
go‘rg‘on” kabi juft va zid so‘zlar orasida bir
dunyo tushunchalar jamlanadi Boshga bir misol:
“Viloyat orasi, tong yovuq va maqgsad yiroq”
(105-bet). Qarshilantirishdan ifoda aniqglashib
go‘zallashadi. Boshga bir sahifaga nazar solamiz.
Bobur alg‘ov-dalg‘ovli kunlaming birida Banda
Ali degan sherigini kutib o‘tiribdi. Kutganda kun
cho‘ziladi, soniyalar immillaydi; vaqt yurmaydi,
go‘yo to‘xtab qoladi: “Subh uzlab keladur, bu hech
kelmaydur” (105-bet). Bunday bayon tarzi faqgat
holat ifodasi, ma’lumot berish jarayonida emas,
balki turli tarixiy voqealar tafsiloti yoki tarixiy
shaxslar tabiati yoritilgan sahifalar ham tez-tez
uchraydi. “Boburnoma”da voqelik, fikr va tuyg‘u
noo'rin tafsilot va ortigcha lag‘vlarsiz yoziladi
To‘g ‘risi, kenggamrovli, adabiy-tarixiy nasrning
universal uslubida yozilgan *“Bobumoma”dek
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muazzam va betakror asar o'zidan keyingi turli
janrdagi o'nlab-yuzlab badny asarlar uchun
tayanch, ildiz va manba bo‘lib xizmat gilgani ayni
haqgiqatdir.

So'zning lyjoz martabasi Abdulla Qodiriy
nasri poetikasiga, gahramonlari nutqiga ham xos.
Otabekni ikkinchi martauylantirish havasidayurgan
O zbek oyim bir kuni Hasanali bilan gap talashib
aytadiki: “Sandek sogoli uzun, agli gisgadan
kengash so'rab oMturg'an men ham ahmoq!” (163-
bet). Shokirbekning Otabekka evrilish sahnasi
ostonasida Usta Alim: “yomonning janozasidan
yaxshining hikoyasi foydalik”, deb some’likka
hozirlanadi (254-bet). Bunday nutgda “sen”
"men”, “uzun” - “qgisga”, “yaxsln” bilan “yomon”,
“janoza” bilan “hikoya” so'zlan zidlanadi. Yusufbek
hoji bir yig ilishda: “Bu soqol shu el gayg‘usida
ogardi. Bu kokngil shu manfaatparastlar
ta'sirida qoraydi™ (318-bet), degan gaplan
semantikasi qgarshilidir. Yusufbek hojining o0°‘z
nafsiga nazan, malomati va e'tirofidagi soqolining
ogarishi yoki ko'nglining qorayishi tasavvumi
toza bir inson umrining yo'llan tomon yo'llaydi.
Aslida vaziyat, xarakteming kontrastli-qgiyosli
tasvirini romanning dastlabki salnfalarida, ya’ni
karvonsaroyda Otabek tushgan hujra yoki Otabek
bilan Homid xarakten bayomdayoq ko'rinadi. Adib
bu badny san’atdan romandajuda ko'p va o'rinli
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foydalanadi. Ba’zan kundoshlarnmg ma’naviyati,
saviyasi har jihatdan taggoslanadi. Oz magsadi
yo‘lida yangi gahramonlarni sahnaga olib chigish
jarayoni roman oxirlab qolganida ham davom
etadi. Adib romanning “Xushro‘ybibi va Zaynab"
faslidagi: “Xushro™y uzun bo‘yh, gotmaroq va
zarcha tanlik edi. Zaynab qisqa bo'y, go‘shtdor va
oq tanlik edi. Xushro'yning harakati yengil va lavzi
tez edi, Zaynab loppos va o'nta so'zga arang bitta
javob qaytaradirg'an edi” (353-bet), degan opa-
singillar tabiatining qiyosidan tasavvur to'lishadi.

lyjoz magomidagi bunday misollarda Bobur
Mirzo ham, Abdulla Qodiriy ham chin ma’nodagi
0"z eli va tilining bilimdoni, o‘z davri adabiy
tilining bunyodkori hamda o ‘zbek tilining barcha
imkoniyatlaridan toMa foydalangan adabiy
shaxslar sifatida ko'rinadi. Bu ikki muazzam
adabiy siymo turkiy-o‘zbek adabiy tilining
Ifoda salohiyati va gamrovini o°‘zlarining amaliy
xizmatlari bilan isbotladi, shuningdek, zukko
tilshunos sifatida ba’zan nazariy garashlarini ham
bayon qilishdi

IKKI TILCHI

Abdulla Qodiriy o0°‘zining betakror badny
asarlari bilan o‘zbek adabiy tilining boyligini isbot
etdi; o‘rni kelganida sheva so'zlaridan unumli
foydalandi. Adib xalq tilida qollanadigan "‘chip"
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so'zi uchun “g‘ov, barrikada ma’nosida”, boshqga
bir sahifadagi dialogda kelgan *“eshik” so”zmi
“Farg'onada hovlini eshik deydilar” deb izohlaydi.
Homid Jannat opaga “...guzardan chigib bir chorak
et keltirib, sho'rba qilib bersangiz” deydi. Yozuvchi
“bir chorak”ni “uch yarim-to‘rt gqadog chamasi
toshdir” deb izohlaydi Bugungi o‘quvchi uchun bir
gadogning 409,512 grammga teng og'irlik o°‘lchov
birligi ekanini eslatishga zarurat bor. Boshqa bir
epizodda uzoq aynligdan keyin gayta uchrashgan
Kumush Otabekka “Siz endi qirchillabsiz!” deb
aytadi. Adib “qirchillash” so'ziga: “Qirchillash -
odatda qorga aytiladir. Masalan, gattig® sovuqda
yoqgg'an qor girchillaydir. Shundan olib, ayni
yetilgan yigitlami qgirchillama vyigit, deydilar”
tarzida romanning asosiy kontekstidan tashgarida
izoh yozdi. “Mehrobdan chayon”da Xudoyorxon
0°‘z o'rdasidagi mirzolarga arabiy so‘zlami ko‘p
goMlagani uchun “Enalaring’ arapga tekkanma?”
deb tanbeh beradi. Yozuvchi “enalaring'” so'ziga
to'xtalib: “Enalaring so‘zidagi “ng” harfini “ng*’
ravishida galin so‘zlaydir. Bu kungi Farg‘ona
o'zbeklarida ham (aynigsa gishloglarda) yumshoq
“ng” o‘miga qalin “ng*” ishlatilishi ko‘b eshitiladir.
Hozirgi isloh qgihngan harflarimizda bu qalin
“ng“’ning maxsus shakli yo‘qdir. Yozgan (n-g‘)
harflaridan birtovushyasalsaham. biroqo'qug'anda
har kim buni o ‘z maxrajidan chigarolmas, yanglish
o‘qur. Buqgalin“ng“’ 0 ‘zbekchabir nechtaso‘zdagina
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ishlatilmay ko'b (ellilab) so'zda iste’mol gilingani
uchun manimcha alohida bir shakl gabul qilish
ehtiyoji his etiladir. Masalan mashhurlan: “zang’,
pang', lang\ darang', qalang'i-gasang'i, darg’,
to'ng'iz, shang'i, to'ng'illamoq, to‘ng*,to‘ng ‘uch va
ang'iz, ting'” boshgalar... Eski “ning” “ng” ravishida
isloh gilingan. Bu yo'g'on “ng'” ham *“g*“” harfining
ustiga nugta qo'yulib yozilsamikin...””, deya izoh
yozadi va iymanibgina taklifhi beradi. Adib o'zbek
tilining tabiiy xususiyatlanni, jamiki fazilatlarini
gadrlash ustida bosh gotirgan; shuning uchun ham
tildagi bunday muammoli fonetik hodisaga maxsus
to'xtaladi
Bobur o'zining mashhur:

"Yocl etmas emish kishini mehnatta kishi,
Shod etmas emish ko ngulni g'urbatta kishi.
Ko nglum bn g aribligta shod o Imadi hech,
(i urbatta sevunmas emish, albatta, kishi

'Abdulla Qodiriy "O'tkan kunlar Mehrobdan chavon™. - T
G*afurGlulom nomidagi Adabivot va san'at nashriyoti. 430-bet.
2Bu ruboiv "Boburnoma'" tarkibida aym shaklda keladi
Ammo shu kungacha bosilgan Bobuming she'riy majmualarida
ruboivning boburshunoslar e tibor benb. aniglik Kiritishi lozim
bo'lgan va bitta so /ning 0 mi almashgan quyidagi nusxasi ham
keng ommalashgan.
Yod etmas emish kisliini g'urbatta kishi,
Shot! etmas emish ko 'ngulni mtdlU SttU kishi.
Ko nglum hn g 'aribligta shod o Imadi hech,
(I'urhatta sevunmas emish, alhatta, kishi "
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ruboiysidan keyin turkiy tilning tovush xususiyatiga
doir mulohaza yozadi: “So'ngra ma’lum bo'ldikim,
turk lafzida mahal iqtizosi bila “to” va “dol”
yana “g‘ayn” va “qof’ va “kof’ bir birlari bila
mubaddal boiarlar emisli" (90-bet). 0 ‘miga
garab “t” bilan “d” undoshining, “g‘”, “q” va “k”
tovushlanning o'rni almashib kelishini, ulaming
o'zaro moslashuvchanlik tabiatmi tushuntiradi.
Bobuming vyigirma sakkizta harfdan tarkib
topgan alohida alifbo - “Xatti Boburiy’ga tartib
bergani, sIni xatda farzandlanga maktublar, hatto
zamonasining xattotlariga “Mus’haf’ni ko'clurtirib
Makkayi Mukarramaga yuborgani ma’luml Bobur
“Bobumoma”da joy nomlari, turli tarixiy shaxslar,
mamlakat, shaliar va gishloglaming tavsifi, turfa
urf-odat, udumlar, hayvonot va nabotot olami
munosabati bilan ko‘p so'zlarga izoh vyozadi
Masalan: “Yana hind eli adadni ham xo°‘b tayin
gilibturlar: yuz mingni *“lak” derlar, yuz lakni
“kurur” derlar. Yuz kurumi “arb” derlar. Yuz arbni
“karb", yuz karbni “nil”, yuz mini “padam”, yuz
padamni “song”. Bu adadlarning tayini Hinduston
molining  ko'plugining  dalilidur”  (266-bet).
Tilshunoslar fikricha, Bobur ikki yuzdan ortiq so'z
etimologiyasiga aniqglik kiritadi.

4)‘klam Sultonov. “Xatti Boburiy” “Moziydan sado” jurnali,
2003-y, 3-4-son. 90-92-betlar.
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Bobur o°‘g'li  Humoyunga yozgan javob
maktubida nabirasi ismining ma’nosiga, xatida
yo‘l gqo‘ygan Imloxatolarigachae’tibor beradi. Eng
asosiysi uslubiga nisbatan; “Bundin nari betakalluf
va ravshan va pok alfoz bila biti:ham sangatashvish
ozrog boiur va ham o‘qug‘uchig‘a” (321-bet), deb
0'zi qo‘llagan usullardan gimmatli o‘git beradi.
Bunday mulohazalar barcha davr farzandlari
uchun otalar aytgan umriboqiy nasihatdir. Bobur
bilan Abdulla Qodiriyning asar, bitik, maktub,
inshoni anig va tiniq yozish xususidagi fikrlari
o‘zaro uyg‘un. Qodiriy fikricha, yozganlariga
“yozuvchining o°‘zigina tushunib boshgalarnmg
tushunmasligi  katta ayb”, *“fikming ifodasi
xizmatiga yaramagan so‘z va jumlalarga yozuvda
aslo o‘rin bermaslik lozim”. Yosh yozuvchilar oz
asarlariga birovning so‘ngso‘z yoki so‘zboshisi
bilan tumor taggandan yoki nashnyot muharrirlarga
ortigcha ish goldirgandan ko‘rao‘zso zlarida sobit
tnrib, “bir soatda emas o ‘n soatda yozishlari" va
yozganlarini “bir qayta emas, o0 ‘n qayta tuzatishlari
kishining yordamiga termulishga garaganda ham
foydalik, ham umidlikdir”l Nazanmda, har ikki
alloma-genial adibning asarlari, yozish malakasi
va tajribasidan o‘tgan adabiy-nazariy o'gitlari
barcha davrning yosh ijodkorlari uchun muazzam
dorilfunun saboglari o'rnini bosadi

‘Abdulla Qodiriv. "Diyori bakr". -T.: “Yangi asr avlodi”
nashriyoti. 2007-y, 230-bet.
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GULVACHOG4R

Gulli sahnalar AbdullaQodiriyni qurdoshlari
“gul shaydosi edi” deb esga olishadi, adib oz
gahramonlarini ba'zaii gulga tagqoslaydi yoki
ulardan ayrimlari gul parvarish bilan mashg‘ul
bo'ladi Yozuvchi Kumushbibining parishon holi
uchun: “Bir narsa to‘g ‘risida o'ylarmidi yoki bosh
og‘rig‘isi kuchlikmidi, har holda namozshom
gul kabi yopiq edi” (30-31-bet), deb izoh beradi.
Kumush turmushga uzatiladigan sahnaga nazar
tashlaymiz: qizyig'iniga Kumushnmg dugonalari
jamlangan. Bu yig‘inni ham yozuvchi “Qizlar
majlisi - gullar, lolalar, to‘tilar, qumrilar majlisi!”
(53-bet), tarzida “gullar” bilan bezaydi. Bunday
go‘zal manzaraga uchragan odam “gul tanlashda
biror gqarorga kelolmay” hammaga kulgi boMishi
mumkin. Ammo davraga Kumushbibi Kkirib
kelgach, agar gulni guldan ajratib tanlashga
zarurat bo4sa, endi odam mutaraddid bo‘Imaydi,
Ikkllanlb esankiramaydi Chunki “Kumushbibi
lolalar ichidagi bir gul va yo yulduzlar orasidag‘i
bir oy edi” (54-bet), deb gul va oyga giyoslaydi.
Dali-g4illi 0 ‘zbek oyim Kumushni birinchi bor
ko'rganida goh o‘pkalanib, goh erkalanib:*Endi
ko‘rsam miltigning o'gidek, pushti gulning
to'gidek kelinim bor ekan..” (325-bet), deya
shoirlanadi va ko'ngil quvonchini izhor giladi.
Roman intihosiga yaqin Otabek tush ko'radi.
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Adib uning tushini ham gul va gulzor tomon
buradi. Otabek “tush ko‘rar edi: chamanda gullar
ochilg'an emish. . Bu gulshan uning o°‘ziniki
emish... Ul rango-rang chechaklardan ko'zini
ololmas emish” (368-bet). Abdulla Qodiriy gul
shaydosi edi; bu fazilat uning gahramonlariga
ko‘chgan. Ra’no tasviri uchun *“ra’no gulining
suvi”ga zarurat sezgani ham bejiz emas. Latif
gullar shoir ko“ngilli insonni o°‘ziga maftun gilishi
mumkin. Aynigsa, hayotiningbirorkunini xotirjam
o'tkazmagan, “ikki ramazon iydim payopay bir
yerda" 0‘gqimagan Boburning ko‘ngli chamanzor-u
tabiiy gullar go‘zalligidan orom topadi. Gullarning
navlari bilan qgizigadi. Kobulda lola gulining
o'ttiz  to‘rtta turi borligini aniglashtirtiradi.
“Bobumoma”da: “Yana Hindustonda tavre gullar
bordur” jumlasidan keyin “josun”, “kanir”,
“kiyura”, “yosuman” kabi bir gancha gullarning
shakli, rangi, tanasi, ildizi va hidigacha ta’nflaydi
(264-bet). Bobur Hind yerida Agraga suv keltirib,
obod qgilganini shunday yozadi: “Har go‘shada
maqgbul chamanlar, har chamanda muvajjah gul va
nastarinlar murattab va mukammal bo‘ldi”(275-
bet). Boshga bir o‘nnda yozadi: “Tarh bilan
chamanlar qilib, chamanlar atrofida xushrang va
xushbo'y gul va rayohin tikmak kerak” (330-bet).
Bobur Hindistonda “nilufarzor sayr”iga chigadi.
Bu gulni juda yaxshi ta’riflab hindlar nilufarning
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urug‘iga “duda”, gulning o‘zini “kaval Kkikriy”
atashlarini eslab o'tadi (338). Bobur gadami yetib
borgan turli hududlarda ko‘chatlar o'tgizib, gullar
ekib, o‘nlab bog*-rog‘lar va yuzlab gulzorlar
barpo giladi Buni oradan asrlar o ‘tib, Javoharla’l
Neru “Dunyo tarixiga nazar” Kkitobida yozadi: “U
gullar va bog‘lami sevar va jazirama Hindistonda
0 Lrta Osiyodagi vatanini tez-tez eslab turardi: “...
binafshasi bisyor latif bo'lur.. galin lola va gullar
ochilur”, deb xotirlaydi u esdaliklarida™ (IlThom
Sultonov tarjimasi).

Bobur lirikasidagi “gul”, zebo gulning
parishon zulfi, qaysi bir gulning vafosi, guliston
ichra “ruin zebo” gulning ko‘rki - bularning
ban yor vasfiga taallugli. Uning daliyona shoir
ko‘nglim lolalar ichra bir gul o‘rtaydi. Shu bois
g‘azallaridagi gul, lola, binafsha, yosuman,
rayhon, nargis, chaman, gulzor kabi obrazlar
metaforik tabiatlidir.

Bo'/ali  bazmlar  “CKtkan kunlar”dagi
Abdulla Qodiriy nazariga ko‘ra: “Xalquniz
ta’biricha, bu zamonlar “musulmonobod” bo'lsa-
da, birog bu tantanalik ta’bimi buzib qo‘yaturg‘an
ishlar ham yo‘q emas edi Xon musulmon, bek
musulmon, xalq musulmon, buning ustiga yunsh-
turish ham musulmoncha, hukmlarhamshari atcha
edi” (213-bet) Ammo shu orasta hukmlarga noya
gilmaydigan o°‘g‘ri, fohishalar borligini, ayrim
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“uylarda musallas bilan bo‘zalar xumlab gaynab”
yotishini, Chuqur gishloq tomonlarda “rustamona
kishilar bilan ayqirib yotgan bo‘zaxonalar” ham
ishlab turishini oshkor yozadi. Bunday ma’lumot,
tafsilot va izohlardan keyin adib Otabekni o‘sha
bo‘zaxonalardan biriga yetaklaydi. Bo‘zagar
Otabekni “bo‘zaning guli bilan mehmon” giladi
(214-bet). Romanning  “Unutolmasa nima
gilsin9” fasliga ko‘ra Otabekning sayoq yo‘lda
yurishlaridan  ota-ona bexabar. To‘g‘rirog‘i,
yozuvchi so'zni cho‘zmaslik uchun ulami o‘g‘li
holidan atay xabarsiz qoldiradi. Otabekning
“kechalari allagayoqglarg‘a ketib, yo‘qolaturg‘an
odatlar”ini Hasanali biladi, xolos. Otabek “bir-
ikki gayta ortigcha mast boig‘an holda gaytib,
Hasanalini tamom hayratda qoldirdi” (205-bet).
Hasanali Otabekka biror nasihat qilishni ham,
uning bunday mastona yurishlarini birovga
aytishni ham bilmaydi. Bazmdan tunlari sarxush
gaytadigan Otabekni Hasanali yuragini hovuchlab,
kutib oladi. Norizo ohangda “0 ‘g‘lim, sizga
shu shaytoniy ishning nima zarurati bor”, deydi.
Tonglasi mastlikdan oyilgan Otabek Hasanalining
yuziga tik garay olmaydi Adib Otabekning bu
adabsiz holi bayoniga ayrilig dardini, *“alamini
ichkulikdan olib” yurishini go‘shadi.

Usta Alim ta'biricha, may “bir tomondan
kishining salomatligiga foyda bersa, ikkinchi

35



jihatdan tiriklikning gayg‘u va alamlarini” ham
unuttirib yuborar emish. Ichkilikdan gattiq hazar
giladigan, mayni o'ziga dushman sanaydigan
Otabek birinchi marta usta Alimnmg uyida
“tamom shar’iy qilib tayyorlangan maviz’dan
ichadi. 0 ‘sha sahnada o‘zini uzrlilar gatoridan
sanaydigan usta Alim ikki piyola ichib,
uchinchisim gayg'ulirog ko‘ringan Otabekka
uzatib “qoMimni gaytarmang, mehmon” deb
manzirat bilan kutib turaveradi. “Otabek piyolani
olishg‘a majbur bo'ldi Uy egasining aytkanidek
mavizjuda ham timg, yaxshi chigg‘an ko'kchoy
kabi musaffo edi. Piyolaga uzog garab turmay
ichib ham yubordi. Och gormg'a tushkan o ‘tkir
may vijj etdirib me’dani gaynatdi-da, tomoq ostini
lovullatmoqqga oldi”. (189-190-betlar). Qaynotasi
eshigidan quvilgan Otabek ham shu zaylda o ‘zmi
ma’zurlar gatoriga qo‘shadi Har jihatdan komil,
ideal bir inson sifatida garalayotgan Otabekm
Abdulla Qodiriy ana shu nomashru’ amallarsiz,
maysiz va bo‘zasiz bazmlar fonida tasvirlashi
ham mumkin edi. Ehtimol, bunda galam rostlik
rutbasidan toyilgan boMardi.

Bobur 1506-1507 vyil vogealari bayonida
o‘ziga Husayn Baygaro farzandlan qishm
Hirotda o°‘tkazishga, Alisher Navoiy uyida
istiqgomat qilishga taklif etganini yozadi. Avval
Badiuzzamon mirzo uyida mehmon bo'ladi.



“Badiuzzamon qoshig'a borg'anda namozi
peshindin so'ng chog'ir majlisi bo'ldi, men ul
mahallar ichmas erdim” (169-bet). Majlis ahli
Boburning ichmasligini bilgani uchun unga
taklif ham qilishmaydi. Boburning yoshligidan
ichkilikka aslo mayli bo'Imagan; hatto ba’zan
otasi taklif gilganida ham uzr aytgan. “Shubhalik
taomdin ijtinob qilur erdim”, deb xotirlaydi u
Temuriy mirzolar huzurida yigitlik yoshida, nafs
taqozosi bilan unda chog'irga mayl paydo bo'ladi:
“...ichmakka azm qildim va bu vodiyni tay
gilmogni jazm qgildim” (171-bet). MuzafTar Mirzo
mehmonga aytganida Badiuzzamon uyida ichmay,
uning inisi uyida ichishdan ikkilamb, taraddudga
tushadi. Shundan so'ngra ikki og'a-ini bir joyda
jamlanganida va ular taklifi bilan ichishni magsad
giladi. Boburning chog'ir bazmlan shunday
boshlanadi. Hiriyga kelguncha bir qultum ham
ichmagan shahzoda Boburning bundan keyingi
biror majlislari majun yo chog'irsiz o'tmaydi.
Bunday bazmlar kayfi va kayfiyatini yaxshi bilgan
Borur bir necha bor “ma’jun suhbati bila hargiz
araq va chog'ir suhbati rost kelmas” (208-bet)
deb ta’kidlaydi. Avvalo nafs taqozosi, qolaversa,
hayot daraxtidan Boburning boshiga yog'ilgan
kuzgi xazonlar va aysh-ishratga moyillik uni
“chog'iming nash'a va kayfiyati” bilan oshno
gildi. Oradan yillar o'tadi. Ish tavba ostonasiga
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yetadi. “Har vaqt tavba dag‘dag‘asi xotiri”’da
yurgan Bobur hijriy 933-yili tavba etadi “Bobur
ayni o‘shal fursatda nafs ustidan buyuk g‘alaba
gozonadi - ichkilik balosini yengadil’ .

ZAMON OLCHOVI

Tarixiy-biografik asarlarda zamon va makon
chegaralari tanlangan tarixiy shaxsning hayotiga
ko‘pincha mos keladi. Bu tabiiy hoi. Ammo
adabiyot olamidagi tarixiy asarlar turli asoslar
ustiga quriladi. Inson agli bilan chegaralangan
zamon - eralar, asrlar, yillar, fasllar, oylar, haftalar,
kunlar, soatlar... kabi koMamli astronomik tizimni
tashkil etadi. ljod ahli yuz bergan voqelik tasvirida
- vaqt ifodasida astronomik tizim unsurlaridan
turlicha foydalanadi. To‘g‘risi, badiiy asarda
zamon-vaqt fizikaviy mazmundan adabiy-falsafiy
mohiyatigako'chadi Zamon tushunchasininganiq
boiagini kun va tun - yigirma to‘rt soat tashkil
etadi. Bu hisob uchun quyosh harakati, aniqrog'i,
yerning olz o‘qi tegrasida aylanishi asos sanaladi.
ljodkor zamon tasvirida quyoshning chiqishi,
botishi yoki soat millarining chopishiga e’tibor
beradi. Abdulla Qodiriy romanlarida kunlik
vaqtnmg “quyosh botgan”, "sahar payti” yoki “bu
kun soat o ‘n ikkida...”, “hozir soat kechki yettilar

'Xayriddin Sulton. “Boburiynoma” -T.: “Sliarq” 1997-y,
100-110-bctlar.



bo'lib qolgan ”, “kechki soat to'rtlarda...”
tarzidagi ifodasi onda-sonda kuzatiladi Goho
shu tarzdagi ifoda davomidan maxsus izoh

go'shiladi: quyosh botgan, tevarakdan shorn
azoni eshitiladir”, “sahar vaqti turib choy ichdilar.
Subh namozini o'qub, arava go'shildi”, “Kechki

soat to'rtlar, asrdan bir oz ertaroq hukumat askari
bilan xalg orasida urush boshlandi.Vaqtning
ifodasi uchun “shorn azoni” (shorn vagqti), “subh
namozi” (bomdod vaqti), “asrdan bir oz ertaroq"
(asr vagqti) tarzidagi izoh, ya’ni kunda farz o'laroq
besh mahal ado gilinadigan namoz vaqti Abdulla
Qodiriy romanlarida individual ma'no va poetik-
kategorial mohiyat kasb etadi; adib kunlik vaqt
gismlari uchun namoz atamalarini tanlaydi
Abdulla Qodiriy galannga bunday tasvir
yo'sini 0'z ajdodlarming adabiy tafakkuridan
o0 ‘tgani, aym damda, “Boburnoma” bulog'idan suv
ichgani tabiiy ko'rinadi. Chunki “Bobumoma”da
hodisa bo' Igan yil, oy, hafta, kun va hatto ko'pincha
o'sha kunning aniq mahaligacha tiniq bitiladi.
Masalan Bobur: “Axsidin namozi jum’a vaqgtida
chigib, Bandi Solor yo'li bila namozi shorn bila
namozi xuftan orasida Andijong'a keldim" (32-
bet) deb zamonni namoz vaqtiga bog'lab yozadi.
"Bobumoma’ning har bir sahifasida, yuzlab
o'rinlarda “namozi bomdodni o'tab”, “namozi
peshindin so'ng”, “namozi digargacha”, “namozi
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digarga yovuqg”, “namozi digarda”, “namozi digar
bilanamozi shorn orasida”, “namozi shomg'acha”,

“namozi shomg‘a yaqin”, “namozi shomda”,
“namozi shorn bila namozi xuftan orasida”,
“namozi xuftang'acha”, “namozi xuftanda”,

“namozi xuftandin kechroq” kabi ta’birlar
uchraydi. Ba'zan Bobur falon kuni "sabohi”,
“oftob bir nayza bo'yi chiqib”, “oftob chigganda”,
“oftob o'lturur mahal” deganicha quyoshning
harakati va boshqa vaqtlarga ham diqqat garatadi.
“Boburonoma”da ulkan vaqt butunligi, uning
gismlari hamda kunlik vagt o'lchami muayyan
tizimga solingan, albatta.

Qiyoslanayotgan asarlardagi bunday
o‘rinlarga har ikki adib shuuridagi tabiiy sezim
va tuyg'ular ifodasi, imon-e’tigodli galam

egalarining bayon usuli sifatida garash o‘rinlidir
Qolaversa, zamonga mos oMchamlar izmida
gahramonlarning harakat gilishi hamda ulaming
tafakkur va tasavvuriga uyg'un ifodalanishi ham
har ganday asarning gadr-giymatini oshiradi.

KITOB - VOSITA

Yaxshi kitob - inson umrining ziynati. Bobur
va Abdulla Qodiriydek allomalar yozgan Kkitoblar
esa insoniyaming ma’naviy mulki. Odamlaming
madaniy-ilmiy, ma’naviy-ma’rifiy darajasini ular
o°‘gigan kitoblar belgilaydi Taqdir Alisher Navoiyni
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6-7 yoshida “Zafamoma” muallifi Ali Yazdiyga
ro'baro’ giladi. Mo‘ysafidtarixchi bilan bola Alisher
o‘rtasidasavol-javobbo‘libo‘tadi. Shundamo'ysafid
alloma boladan o‘gigan kitoblarim so'raydi. Navoiy
“Mulk”kacha ta'lim olganini aytadi. Yoshligida
“Mantig ut-tayr’ni yod bilgani barchaga ma’lum.
Tabiiyki, tarixiy kitoblardagi bunday ma’lumotlar
tarixiy shaxslar ma’naviy dunyosini ko‘rsatadi; ular
giyofasiga mahobat bag'ishlaydi. “Bobumoma”da
0°‘z davrining mashhur akobirlariga balio benlar
ekan, ularyozgan yoki o‘gigan kitoblanii esgaoladi.
Alisher Navoiyga ajratilgan betlarda *“Xarnsa”,
“Lison ut-tayr”, “G‘aroyib us-sig‘ar”, “Navodir
ush-shabob”, “Badoe’ul-vasat”, “Favoyid ul-kibar”,
“Mezon ul-avzon” kabi barcha asarlarini sanab
o ‘tiladi. Bobur “Bobumoma”da Alisher Navoiydan
boshqa biror shaxs ta rifida bunday “ko‘b va xo‘b”
- keng koMamli to'xtalgan emas.

Otasi Umarshayx Mirzoni tariflar ekan
yozadi: “Ravon savodi bor edi. “Xamsatayn”
va masnaviy Kkitoblarini va tanxlami o'qur edi
Aksar “Shohnoma” o‘qur edi Tab’i nazmi bor
edi, vale she’rg™a parvo gilmas edi” (10-bet).
Zamondoshlandan ba’zilariga “Hannsha Mus’haf
kitobat qilur edi” deb ham ta’rif beradi. Umuman
olganda zarurat yuzasidan qaysi bir mashhur
ulamo yoki tarixiy joy ta rifi jarayomda “Sahihi
Buxoriy”, “Hidoya”, “Temumoma”, “Fathnoma”,
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“Zafamoma”, “Iskandamoma”, “Shohnoma" kabi
mo'tabar kitoblar esga olinadi Buning natijasida
o'sha inson yoki makonning ta’rif-tavsifi
teranlashib, ularga tegishli tasavvur oydinlashadi.
Memuar asarda tarixiy ma’lumot sifatida bunday
unsurlaming mavjud bo'lishi tabny. Birog dunyo
adabiyotidagi badiiy asarlar tarkibida eslanadigan
mashur Kkitoblar muayyan badiiy funksiyani
bajaradi. Otabekning “Boburnoma” o'gishi bejiz
emas. Abdulla Qodinyning boshga gahramonlarini
ham ma’lum va mashhur kitoblardan nasibador
giladi. Deylik, Yusufbek hojiga Qur’oni karim
va “Daloyil ul xayrot”ni, oshiglarga Fuzuliyning
“Devon’ini o'gitadi Ra'nosi esa Navoiy, Fuzuliy,
o'zlariga zamondosh shoirlardan Aminy bilan
Fazliy ~Namongoniyni o'gigan. Qodinyning
ikkinchi ~ romani  “Chayonnmg  namoyishi”
faslida masjiddagi hujralardan bin tasviri keladi
Hujra tokchasiga “Sharh mulla Jomiy”, “Aqoidi
ma’alhavoshiy”, “Hikmatul ayn", “Al-vigoya”,
“Siyari sharif’ kabi mo'tabar kitoblar taxlab
go'yiladi. Kalonshoh mirzo, Shahodat mufti,
Abdurahmon domla shu kitoblarni o'giganmi
- o'gigan emasmi9 Adib ularnmg go'llanga bu
kitoblarni tutqazmaydi. Tokchaga taxlab qo'yadi
O'gilmagan kitob ochilmagan tilsim O'giganlar
bilan o'gqimaganlar hech gachon bir-birlari bilan
teng kelmaydi O'giganlar ohm, ulamo bo'ladi.
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o‘gqimaganlar  ko‘ngliga  shayton  oralaydi,
g ‘iybat-u g ‘urbatlar bilan mashg‘ul bo‘lishadi.

Sarlavha. Adib romani uchun nom tanlashi
xususida ham bir fikr bor Mutaxassislar orasida
“0 ‘tkan kunlar”ni Abdulla Qodiriy tatar adibi
Olimjon lbrohimovning “Bizning kunlar” romani
nomiga uygash go'ygan, degan gap bor Holbuki
matnda aniq bitilgan bir jufit so'z, “Bobumoma”
mutolaasi  tufayli adib  shuuriga muhrlanib
golmaganmikin, degan fikr keladi. Sarson-sargardon
kezgan 1502-1503-yillar vogealan oxirida Bobur
shunday yozadi: “0 ‘shal zamon otlanib, Andijon
tarafig'ayuruy berduk. Ikki kun boiub erdikim, hech
taomyemaydur edim. Namozi peshin bo'lub edikim,
bir go'yni topib kelib, bir yerda tushub, o‘lturub,
kabob qildilar. 0 ‘shal kabobdin to‘yg‘unchayedim.
Andin so‘ngra otlanib besh kunluk yo'lni ikki kecha
va kunduz ilg'or gilib kelib, Andijong‘a kirib, ulug®
xon dodam va kichik xon dodamni ko'runush gildim
va o'tkan kunlami tamom bayon qildim” (108-
bet). Roman mavzusini “yaqgin o'tkan kunlar’dan
tanlagan Abdulla Qodiriy ham Turkiston o'tmishini,
Qutidor eshigidan quvilgan Otbekni xayolan o'tkan
kunlariga qaytaradi; so'ngra adib o'z gahramoniga
uning “o'tkan kunlarini zahar bilan bulg‘ab kelgan”
mudhish dushmanlanni tanitadi va manzarani
tiniglashtirib vogelikni- imkoni boricha batamom
rostlik rutbasida bayon giladi.
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TUGANCHI

Har ikki adib asarlarida bundan boshga ham
giyoslashga munosib olrinlar ko‘pchilikni tashkil
etadi. Deylik, “Boburnoma” matnida ba'zan biror
vogelik yonida oyat va hadislardan parchalar
keladi. Abdulla Qodiriy mumtoz epik an’anaga
mos ravishda o°‘z asarlarining ayrim sahifalarida
zamona hazmi ko'targuncha “Har bir narsa 0z
asliga gaytadi”, “Alloh sabr qilguvchilar bilan
birgadir”, “Agar bir gavmning ishi noahil odamg‘a
topshirilg‘an  bo‘lsa, bas, o‘shal gavmning
giyomatini yaqin bil”, “Har ishning o'rtachasi
yaxshi”, “Qanoatli aziz, ta’mali kishi xordir” kabi
ayrim oyat va hadislarni qo‘llaydi.

Yoki: “Bobumoma”da shoir ko‘ngilli Bobur
shijoatli fotih qgiyofasiga evrilganda “kalla
minor”lar tiklashni buyuradi. “0 ‘tkan kunlar”da
ham *“inson boshidan turg‘uzilg‘an” ayrim
tepaliklar kolzga tashlanadi. Bu kabi mavzular
giyosi uchun yana bir necha sahifalarni goralash
mukin...

Xullas, Abdulla Qodiriy ruhiyati, adabiy-
estetik konsepsiyasi, odam va olam xususidagi
garashlari Zahiriddin Muhammad Bobur ruhiga
yagin turadi. Har ikki adib fitratidagi mardlik,
jasorat, tolg‘rilik, haqgo‘ylik, mahorat, iste’dod
kabi fazilatlar o‘zaro uyg‘un keladi. Tanxning
juda olis ga’ri va yaqgin o4mishdagi dili, maslagi,
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till, yuragi bir bo'lgan adabiy siymolar ma’naviyat
maydonidan yonma-yon turishadi. Dunyo va
borliqgga doir garaslilari yaqgin ljodkorlar oradagi
masofa ganchalik uzoq bo‘Imasin, so‘zsan’atining
poetik xususiyati va metaforik tabiatiga ko‘ra ular
adabiyot tilida bemalol gurunglasha oladi. Zero,
ularning g'oyibona adabiy suhbatlari, ma'naviy
robita va ruhiy bog‘ichlan juda tabiiy tuyuladi
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MUTTU MYKAJOAVNMA

Abgynna Kpuupuii pomaHnapuHWHr 6eTak-
pop xo3ubacu, TuAKAarn rysanink, o6pasnuiuk,
aHO- KYBBATHWHI WA4W3K, t03ara Keiuw omuina-
py XgMAa TabCcup acocnapuHu Kysatuw goinganu-
amp. Abgynna K,ogupuii gyHé agabunétnHu, y3bek
XaNKUHUHT MUNAWIA PYXUHWU, DONbKIOPUHK, Le-
BaNapUHWUHT NEKCUK GOMNNTMHU YyKyp 6unraHu,
XX acpHuHr 20-iinnnapuga Kaita LwaknnaHraH
3aMOHaBuii y36ek afgabuin Tuam y4yyH 6ekméc xms-
MaT KUATaHW XaknkaT. ALUOGHWUHT “YTKaH KyH-
nap” pomaHu 6owwupa TuUAra ONMHraH “Toxup
- 3yxpa”, “YHop pgapsuw”, “dapxog - LWwnpun”,
"BaxpoMm ryp” kabm kynnab MymTO3 acapnapHu
yKuraHmra xam wyb6xa nyk, anbarra.
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“BOBYPHOMA” YKUETIAH OTABEK

“YTKaH KyHNap” poMaHWHUHT “Maxoypust”
thacnmaa WwyHAan anmsog 6op: “Keunuk oWwHW yT-
Kasray, XacaHanu y3 XyxpacugaH KUimHu6 ynk-
An-ga Otabek éHura kupgun. OTabek “bobypHoma”
MyTonaacu 6unaH mawryn sgu”. XacaHanu acun
HUSTUHU BUnaupMaii “xamMmomra 6opuw” y4yyH
pyxcaT cypaign. OTabek Ky3WHW KUTOOAaH Y3-
mait; “tOmMuwinMmM iykK, 6opaBepunHrns”, neb »kaBoo
6epagml Mawxyp Knutobnap opKanm KaxpaMOHHU
6anaHf MakoMra KyTapuvul, YNapHUHT MabHaBMIA
onamura ypry O6epHLW, aHWK geTan BocuTacupa
obpasra Maxobar 6aruwnaw AyHé agabuétmaa
Xam, y36eK MymMTO3 afabnéTn Tapuxmga xam, Ly-
HUHrgek, Abaynna Kogupuii mxogunii 6uorpadu-
Acnfa xam MaBXyn agabuii xogucagup. OTabek-
HUHr “BobypHoMma” MyTonaacn “YTKaH KyHnap”
Unan3n yctupa ukpnawra, TacBuMpgarv U4Yku
MaHepa, cy3farnm pocT/UK, XapakTep MaHTuru,
WHCOH LaKNM-LaMOANAK, aliHWKCa, POMAHHWHT
MO3TUK HYTKW - TUAN Tyrpucujaa apum Mynoxa-
3anap anTmwra UMKOH 6Gepagu. TacaBByp Kyna-
My “Bo6ypHOMA” MaTHUCTOHM Byiinab KeHrasgw.

‘Abgynna Kp-wpwid “YTKaH KnHnap. Mc\pobgaH uvaeH"
lFagyp 1'ynom Hommparn Apgabuér Ha caHbaT Hawpuétn. -I
1994 . 37-38-6ernap. (KenHrn kyumpmanap Ty MaHb6agaH
0NMHaAM Ha ca\mda pakamu Kypcanuagu).
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Anb 6ouka acapnapuga xam 6y myas3am KUTo6
Ba YHWHI 3racuMHuW acnaiign. bobypra “doTtux,” -
thatx aTyBuM cudaTuHn Gepagun; “bBobypHoma”-
HW: “BOBYPHUHI KEeHI PYXIUK, Y3 3aMOHMUra o4yK
(hMKpAMK...” KUTOOW, aeirgn. Kypaownapu 6unaH
6axcnawraH 6up macanaga “bobypHoma”gaH “ga-
nunnap Kentypmak”ka yornaHagul Tapuxuin maH-
6anapgaH MabayMKW, KaTOFOH - “gancaH” iinnna-
pu Abaynna Kogmpuil MKKMHYM MapTa KaMOKKa
ONIMHraHnfja KyTybxoHacngaru eTMULLaH OpPTUK
apab nmnocmpaa é3mnraH MyMTo3 KATOO ANMTULWTK-
punagun. LWynap katopu “BobypHOMa” HUHT 05116
KETUNTaHW aHWK

Xyuw, Hera Ab6aynna Kogumpuii Ba “YTKaH
KyHnap” wmaB3ycupgarn ¢ukp iynu Bobyp Ba
"BbobypHoma” Tapadra 6ypuamokga9 Huma yuyH
Kogunpuin mxognaaH, acapiapu, TapXxumMan Xonu,
X0Tupa KNTo61apu, KOgMPUALLYHOCIAPHUHT acap-
napupaH bobyp Ba "BobypHoMa’HM u3nab Kon-
OVK? Tyrpucum, pean BOKENUK 3amupuga Tyrun-
raH MUTTU MHTYULMUA - MUKW CE3UM SHTU (mKpra
3aMWH X03uMpnanan; ogam OenxTuép TadakKyp
opTtobmaa unmwmb etunraH 6uUTTa MynoxaszaHu
janunnaw Ba yHra 60wWKanapHu WILIOHTUPULLHK
nctangn. AgabuétwyHocnuk Aégynna Kogupuia
POMaHNAPUHUHT LWIYXpaTu, TabCUp Ky4yu, TacBup

'‘Abpynna Kognpwuit. “Ounepun 6akp” -T.: “AHru acp aBnogun”
nawpwuctu. 2007 i, 106-6eT.
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TUHUKIUTW XAMAA, TUWAMHUHT Ty3anaurura ypry
6epan. dHAM O6yHAal asmnaTnap UNAU3MHU XAM
TagKuMK 3TUW nosum. Mctebgoanun agub ysobek,
pYyC Ba Xax,0H afabuétungaH, WyHUHTAeK XankK or-
3aKN MXKOAM Ba XaIKHUHT XOHAN TUNnMAaH 6axpa-
MaHf OynraH. ByHra wy6xa Myk. dukpumua,
ylwoéy 6axpamaHAInK WAGU3UHUHT 6Up Kuppacu
“bobypHoma”ra 6opnb Takanagu. LLYHWMHI yuyH
“bobypHoma” 6unaH “YTKaH KyHnap” opacupa-
rm noaTuk 6ornamHu(6ormynapHn) Takkocnawl-
ra sapypat cesunagu. Abaynna Kogmpuin anuk
TadakKyp Tap3u, HacpuMHWHI 6aguunin xosmbacwu,
rysan TMam Kyn-Kypyk caxpofa y3-y3ujaH naijo
bynraHn iyk- Teknc caxpoga xanbatnm Tor ycuno
UMKWLIKM YUYYH YLla ep 0CTMUAAa KallHOK BYNKOH 6y-
noknapu 6ynuwin wapT. “YTKaH KyHnap” poMaHu
yuyH “BobypHOoMa” wWyHdak 6ynoknapgaH 6upu
BasugacunHu ytaraH 6ynca He axa6?!

“CYi YPUHAW, CY3OAH - CY™M UKW~

“Kyy”HUHT Kynamu: Baguuii acap ykunuo,
afabuin maTHra sBpunaap 3KaH, yHaarm CeMUOTUK
anemeHTNap - ToBywW, 6YruH, cy3 Kabu yBOK YH-
cypnap No3TWMK ros Ba MaHTWMK BocuTacuga o6up-
nawmb MyxTalam CemMaHTUK MalgoHHU 6KHO
Kunagn. MaTH mumpa cys Tupunagu, ToByllnap
)KOHNaHagW; CY3HWHI KaAp-Kuimatun opTagu Ba
MabHOCKU KeHrasaan. Typnau 3amoHfa silaraH KKy
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afmb KynnaraH HOAWMP, OYKUY-KaIUT Cy3NapHUHT
>blwawnnru, TaKkpopu Ba MabHO YATYHAUTW TUMO-
NOTUK-UHTYUTUB TaKKocra acoc 6epagun. “bBobyp-
HOMa” - KyNnMabHO/MW, cepkaTiaM Ba y/nmac acap.
"By Myas33am acapHuUHI Xap 6up caTpu XaKu-
fa 6uTTagaH xukos é3mw MymkuHI'. [apBoke,
“bobypHoMa”fga KynnaHraH 6up KaH4a HOAWpP
cysnapHu Ab6aynna Kogupuii “YTKaH KyHnap”ga
nwnatagmn; y3 ypHura TywraH >XOHCY3 poMaHra
X03mba 6arnwnaign. bemoéH CTUANCTUK MaingoH-
farn 6uTTa CY3HUHI accounaTvB TabCUpU ONTUH
3aHXWUp ynapoK acpfiapHu acpnapra, agubnapHu
agnbnapra, acapfiapHu acapnapra 6ornangu.

3cra onamms: OTabeKHUHT KYTUAO0pP 3WNTMaaH
KyBUAMG, TOLKeHTAa HUCHaTaH Y30K KONnb KeTraH
KYHNapuHUHT 6upuaa XacaHanu yHgaH MapfH-
NOHra KeTmaii topuin cababuHm cypaingn. OTabek:
“XaBcana yk”, gerady: “KalimH 0TaHIrM3 KyHca, Ky-
YMHIU3HM 0NNG KeNcaHrns xX,aMm Mabkyn 3au KaTHab
topraHgaH...” (283-6eT), ged Taknug aintagn. by
3hmHAa “Ky4” - XOTWUH, oufa MabHOCBAA. Y36eK
oiimm OdT06 oiinm 6mnaH Kymylura kapa6: “Axup
MaHUM XaM y3umra spawa obpyihum 6op. Tow-
KaHAua KumcaH, HOcybek XOXMW AeraHuHr Kydu-
MaH. Xy[0EépXoH XaM GMp KyH Keyacu Kenmb 6usra
MexXMOH bynaunap...” (325-6eT), Aeb ruHa Knunagu.

mXaipnaanH CynTaHoB. Bo6ypHUHTr Ty'mwapu. -T.. [adyp
lynom Homuparn AgabuméT Ba caHbaT Hawpuétu. 1993 i, 230-6er.
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AliHaH “BbobypHoma’ ga xam “Kyd” cysu "ouna,
XOTMH” MabHOCKAa Kenagn. Bobyp 1497-1498 inn
BOKeanapuga é3agu: “beknap Ba Mykunap Ba MArnT-
NapK1UM, MeHUHI 6una Konud saunap, akCapuHUHC
Kyunapu AHawkoHza saul. bollka mmuconnapra Ka-
paiiMmn3; “MeHWHI OHaMHW Ba YNyr OHaMHW Ba 6ab3n
MEHWHI 6una KONrOHNapHUHI Ky4ynapu 6una Xy-
XaHAKa MEHWHT Kolimmra nnbopamnap” (52-6eT);
“MeHuHr Bonnaanapum Ba Kyd Ba ynyrnapum MeH
AHOWKOHAWH YNKIaHAWH CYHIpa 103 TallBULL Ba Ma-
LuakkaTnap 6una Ypatena kenu6 sgunap." (77-6et);
“Ywey kyH Mynno AnmxoHkuM, CamapkaHara Ky-
UYMHK KenTypranu 6opm6 agun, Kenub mynoszamat Kun-
Aan” (218-6eT). “Y306eK TUAUHWUHT U30X/IM NyraTu’ ga
“Kyd” CY3VHUHT “ 1 Ky4ull naiiTn TalimnaguraH yi-
pysrop 6ytoMmnapugaH nbopaT tOK” xamga “2.axnu
aénun, XoTuH (spura HucbaTaH)” Tap3nga W30XnaH-
raH;. SPUHUHI yiura ota yingaH Kydub yTraHu
YUYH XaM YTMULLAA XOTWH "Ky4” aeb aTairaH.

Baxmpuguun Mylammag liobyp “"bobypHoma” - T
"Ongyyya” Hawpuétn 19X9 . 52-6¢r (KeliuHrn Kyumpmanap
iii\ maH6agaH onnHagn Ba caxuda pakamu K)dcatunagm). 14c
Tuamra \am "kydy" cyw "omna” (cembsa), "OHU ab3onapun”
(nomouapgubl) ne6 rapxuma kunmHaga "Cembu 60NbLIMHCTBA
OCTaBWMUXCA NPU MHe 6eKOH, BHYTPUHHUX 1PUOAVKEHHBIX K
Aururos Haxogunucb B AHAumXaHe” “babypHame" -T 1993,
Cip 7S)

;Y )6eK TUNLWLWHT MYOXAN nyTaTn 5xunnpivik © Y3bekuc rou

Munnuid sHuMKONEAUSACU” faBNAT UIMUIA HALLIPMETU. 2 XUNA
-T.: 2006 ii. 476-6er.
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Byiipyk ebIWHUHT “Ky4” WaknngaH gapkim
YNapoK X03npru ysbek agabnii TUAMHUHT OT Ccy3
TYpKyMuaa “Kydy” €nrus KynnaHmangam KynuHua
XyTnawmé “kyy-kypoHu” Tap3uga Jlyratgaru
VBOXH/H™ 6MpvHYM MabHOCUra MOC MLInaTunagm.

Xo3upga “Kyy” Ccy3uHu “ouna, XOTWH, 60-
Nla-yaka” MabHOCMAa WWNaTULL Or3aku HyTKAa
XaM, e3Ma afabuértga xam Kysatunmangu. Ta-
caBBypMMu3ya, “bobypHoma'garm  “kKy4y’nap
CeMaHTUK kuxatgaH Abgynna K,0aupuiAHWHT
“Kyd 'napura yinryH kenagu.

OTpaH KyHraH opaMm. byryHru ys6ek apfa-
6uii TMNMaa “KyHMOK” feraHfa, sHr aBBan, Kylu-
NapHWHT fapaxTra KyHuwun 3acra kenagu. Ly
y3aK-macgapfaH acanraH "KyHOK” 3ca “MexXMOoH”-
HW aHrnataguM. Xap MKKW Cy3 MabHO-MasMyHW-
JaH yunb kennb “KyHuL” éku iynga KeTaéTraH
OfaMHUHI 6MPOP MaH3WAga TyXTawm-“KyHUwWw”n
napok atunagu. bobyp 1499-1500 iunrm Bokea-
nap 6aénmpaa: “3ynkabaa oiinga CamapkaHp ycTu-
ra Yepuk oTnaHumb, opa UKKM KyHy6, Kybora ke-
nmb TywTtyk" (70-6eT), aeb é3aaw.

TYKKMN3 103 TYKKWU3 XWXKPUIA Ann BoKeanapn
6aéH aTunraH caxudganapHuHr 6upn. KobynHu
“6exaHry xupon” arannaraH bobyp BuWIOAT Tab-
pudpugaH keimnH é3aan: “LLlavboH oiinga ohTo6
fans oypxuga spaukum, KobynamH \MHAYCTOH
asumatun 6una otTnaHungn. bogom vawima Xurpga-
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Nk Mynm 6una opa onTn KyHy6 OagnHanyp Kenun-
an” (132-6et). “bobypHOMAa” MaTHMAa: ‘“Keyacu
aHfa KyHyb6, TOHrnacu ypayra kengum”, “opaga
6up KyHy6”, “y4 opaga KyHy6”, “NKKM KyHY6”,
“opa TYpT KyHY6" Kabu cy3 bupukmanapu Kyn yu-
paiign. byHpaii TabbupnapgaH Bo6ypHWUHT y3u Ba
YHra nyngow mynoBYnNapHUHT UCTMPOXAT MaH3n-
NN XaMfa xapakaT WyHanuwmy TacaBByp KUINHaLN.

Abaynna Kogmpuin “YTKaH KyHnap’ fja kaxpa-
MOHNApPUHUHT Kaepragup 6opu6 eTraHuWHW, “OT-
[JaH KyHraHu”, gam onunb, cyHrpa nynuga gaBom
3TraHnHN Taceupnaigun. “KyHuw”nap coHM Mab-
HO Tawwuigm. Wyn mawakkatv, opanvk macoga,
XaTTo KangpuaTHU xaMm udoga 3tagu. TOLIKEeHT
6unaH MaprunoHHuHr opa llynupa Kyn kaTHaraH
OTabek ogataa “TypT MapTa 0TAaH KyHW6” MaH3u-
nura etn6 6opap 3gu. by HucbaTaH Kucka ypcat
3KaHWHW, Xap ran wuTtob 6unaH Kymyw guiigo-
py yu4yH OTabeKHUHT Wowmnb 60pULWLINHN YKYBYU
KeMMHpoK (haxmnangm. YyHku 3aiiHabra yina-
HUW ranu yprtara 4ymkkad, OTabek MaprunoHra
“By ran ONTMHYM KyHuwpaa"™ kupub 6Gopaan Ba
“TeBapakfaH acp asoHU 3WUTUATaH BaKTAa OTAaH
KyHagmn". Tabumniikiu, oTa-oHa KUAn6 KyiraH “oup
nw" OTabek KyHraura ytupmaiign Ly 6ouc Kaii-
huaTtn bysnnraHd, xaénnapu TysruraH OTabek iyn
6yin kenrycu TypmywnHu, KyMyLHWHT 1031-Ky-
3nra KaHfgau kKapawuHu yinnab 6opagn. OTUHK Y3
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3pKura Kyinmb 6epaan, MaprunoHra Lowunamai-
an...” PomaHHMHr 60lWKa caxuganapura Hasap
Tawnaimns: “OapBoke, Kypbowmn Y3UHUHT WUKKU
ANrMTK 6unaH eTnb Kenam Ba oTUAAH KYHUO XK-
NOBWHN MNWUTUTUHWHT Kynura” 6epgn (67-6eT);
“A3136eK ypaa mumra Kmpmakga skaH, HOcyhbek
X0XW O0TAaH KyHub cypafu: - MeHra pyxcatmu,
6ek9” (86-6eT). “OTaaH TywWuw” GUpUKMacKaaH
Kypa opa-opaja é3yBuM HyTKMAa KenaguraH “oT-
faH KyHUW” 6upukMacuiaH Tapux MyXuTu - yT-
MLLL konopuTUTra Xoc MasMyHHM aHrnaw MyMKUH.

YMymaH, “YTKaH KyHnap” POMaHWHWHT
NO3TUK WUNAW3KN, XyMnagaH, 6aguuii HYTK Xam
WyHAah Ky3 wmaramac Hadguc 6oruunap 6unaH
“bobypHoma”ra 6opub 6ornaHagu. 3epo HOKO-
pugarn TakkKocnapra Moc pasuwga “kony”,

“mycaxxap”, “tapaggyn”, “érun”, “myxocapa”,
“y6[0H”, “ypaa”, “KypronH”, “tyHkatop”, “XoH",
“6ek”, “HaBKap”, “oTo6aun”, “mMUNTMK”, “Hali-
3a”, “Ttyn”, “»xapoxat”, “mcutma" Kabum yHnab
TapuUXUin cysnapra xap WKKW acapfaH eTapanya
MUCON ToMWNagn. YMpW XaHry agannap 6unad
KedraH wWox bobyp KyLWnH, ackap, ypyLw aHXoM-
napu 6aéHn Ba ypyuj caHbaTuM TaBcuduaa OyH-
Jail cysnapuHu Tabuuin kynnaingm ARHW pgampaa
“YTKaH KyHnap”ga Ab6aynna Kogupuii 6up mMun-
NaTHUHT WUKKW Ypyrn - KopadonoHaunap 6unaH

KMnyoknap ypracupgaru TyKHalwyB Ba Myxoca-
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panapHu TacBMpnap 3KaH, y3urada canagnapu
nwnatrad cysnapfaH >xyfa Tabumii Ba YpPUH/M
thoviganaHan. byHpali cysnap Abagynna Koanpwia
poMaHnapuja y36eknapHUHr AKUH yTMULAArU
Xa8TUHWUHT XaKKOHWIA TacBUPW YYyH XMU3MaAT Ku-
nagu. MatH numngarv TUpUK cy3 ofamra TUHYINK
6epmaiign: TypnaHagu, TycnaHagun, TUACMMAaHa-
OW, CYHr cupu oumnub coumnagu. Oennuk, my-
ToNaa >kapaéHupa “émrup” sa “és”, “Kaman” Ba
“KaboK” Kabu y3apo Y30K cy3nap sKuWHAawaau,
6up ysakga 6upnawagu

WAK/A BA WWAMOWNWNA TABCUD W

EsyBumnap Makcagu Ba ma\opaTnapura kKypa
TYpAn AyCcuHAa KaxpaMOHMNApPUHUHT TallKu Kypu-
HALWIW - NOPTPETUHM um3agn. Tawku Kuéda ben-
TM-LWITPUXIAPUHN  06pa3NapHUHE  UYKUM  0flaMK
6unaH yiiryHnawTupagmn, 6absaH KaplivnaHTupa-
an. Abgynna Kogupuii “YTkaH KyHnap" pomaHu
oowmpa Kymyw KuédacuHu “Kon-kKopa KamMoH,
yTN6 KeTraH Haduc, KUANT Kownapu'Hu, “TynraH
ofieK rybopcm3 OK K03W”HU, AbHU “KU3 cypaTu-
[Ja KypuHraH Manak" CUIAMOCMHMU KYHK, Hadumc
paHrnap yuryHnuruga (29-6et) HucbaTaH KeHr.
Y36eK OMUMHKM “3nnn Gew éwnap yamanuk, Ya-
na-gymoéyn tabuatnmk" (129-6eT) Tap3nga Kucka
TaBcuthnangm. bBupok aanb 6owka obpasnap rop-
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TPETUHM OUP Xolira »amnaob, xyaa TUru3 6aéH Ku-
nagn. OTabekHn “ormp Tabuatnu, ynyr raefanm,
KYpKaMm Ba OK 0311, KenLLITraH, Kopa Ky3u, MyTa-
HOCMO Kopa KOLUMM Ba 3HAUTMHA MypTu cabs yp-
raH 6up nruT” (7-6eT1), FOCYdhOEK XOXKMHU “Tyna
KypKaMm 10311, KaTTa mManna Kysnu, y3yH MOL-ry-
py4 COKOMNMMK MynnaHamo 6up 301” (82-6eT), 3a-
NHabHN “yH eTTW Ewnap YyaManuk, Kynda H3/uK,
OMMOKKWUHA, ypTava XycHAuk” (158-6eT), YcTa
ANUMHU “KUPK élnap yamanunk, KOHCU3 H03/NK,
CMIApaKKMUHa COKOMMMK, Kyl Ky3, Kyn BakT Magpa-
ca pué3aTMHM YeKKaHHaMo, KOTMa, Y3yH 6yinnunk”
(186-6eT1), X,acaHa/IMHM “ONTMWLWI Enap 4ama-
cufa, 4YysuK H31UK, AYHITUPOK MellaHanuk, ca-
PUKKa MO, Tyrapak Kopa Ky3jnK, OMnoK y3yH
cokonnuk” (8-6et), XoMuaHu “y3yH 6ynWnnk, kopa
YyTMp HO3/IMK, Yarnp KysauK, YyBOK COKOM, YTTy3
Gelw éwnapga 6ynraH Kypumcus 6up kuwmn” (8-
6eT), YTabboi KywbernHum “Tyna H3IuK, YCUK
KOLLU/IMK, OTUP Kaparyuu KysauK, cuiipak COKOf,
ypTa OYyiAnuK, ycTuaaH KUMXo6 TyH Kuiiunb, Ge-
nMra KunamMy ockaH Kupk 6ew éwnap vyamacupa
6up knwmn” (69-6et), As3m3zbekHM “...60wmUra oK
LWOXBAAH canna yparaH... cuiipak KOL/UK, YYKKM
COKON, OYraoi paHrnuK, Kupk 6eww-snnm éwnap
Yyamanuk o6up Knwmn” (81-6er), Palimmbek mgoa-
XOXHW “>XWH AnaraH feraHnapuiek Kowicus, Ko-
pamTWA 103/IMK, UKKN YaKarMHUHT ycTuga 6up o3,
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narmga 6up 03 cuiipak, KypMmcu3 Kopa COKOIMK,
Ky3napu numra 60TUrpoK, aMmMo KOH KyhunraHcy-
MOH 6mp Kuwn” Tap3mga (81-82-6etnap) Kuéda-
NapHW 6UpPUHKN Brpura yxwaTmaciaH MHANBNAYaN
Tacsupnaiam By noaTuk ycyn poMmaHgaru 6oLuka
06pasnapHUHI LWaKn-WaMonuam, Xynk-atBopu Ba
pyXusTu TaBcMMaa xam Kysatungu. Tawku Lwa-
K/-IaMoinn TacBUPKAA Ky/naHraH cysnap MabHO
TycufaH &3yBUMHUHI y3 obpasnapura HucbaTaH
Mexp-Myxa66aTu Ba Teckapu MyHocabaTtu - CUM-
natua Ba aHTUNaTuacKu cesmnagn. K,médanapHuHr
6a4MNN-3CTETUK TabCUPK YKYBYUM KYHIIWFa Ky4a-
AN, YKyBUM TacaBBypupaa Kuéganap XamaaHuo,
Abaynna Kogunpuin “agabuii  MamnakaTu’HUHT
(hykaponapura ainaHagun; pomaHga TYpKyMm 06-
pasnap nango 6ynagu. MapyaHg Tapuxuii-memyap
[ne6 HoMnaHca \am, 6yHAali Kicka, aHUK Ba nyHAa
noaTuK Taceup ycynu “bobypHoma’ ra xoc. bobyp
oTacu -YMapwainx Mup3so Tyrpucuga: "lMact 6yii-
MK, Ternpma COKOMNUK, Kyba Ky3nuK, TaHban
Kuwn agn”, ne6 ésagm (9-6et). Acapgaru Kyn-
rMHa waxcnap "Waka Ba WaMonnam” yuyyH max-
cyc ypuH axpatunagn. CyntoH AXMag MUP30HU:
“Llakn Ba wamonunu: 6anaHg Oyinnyk, KyHKOp
COKOJIMK, KN3KA 103M1yK, TaH6an Kuwm aan. Coko-
NN 3HTaKnga agn. VIKKM SHrokmaa CoKonun yk agu.
bucep xywmyxosapa (ranra 4vedaH-b.K.) kum
apan” (19-6eT), geca, KMPKyY éwmnga BaoT aTraH
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CynToH Max,Mya MUP30HM “nact OyinyK, CylK
COKONNUK, TaH6an, CUHYMCU3POK KUK 3gm”, neb
TaBcunagn (26-6et). bowka 6up caxudagaH
“Oamnnin” Taxannycu 6unaH wkoa 3TraH Ba 6uT-
raH rasannapu CamapkaHgaaru kap 6up XoHajoH-
ra 6opm6 etraH BOWCYHryp MMP3OHWUHT “lUakKn Ba
Wwamomnunra: “ynyr kKysnyk, kyba o3nyk, )prta
OyinyK, TYPKMaH 4yexpanuk, ManoxaTnuk Aurut
agn”, pea Tabpudg Gepagn (63-6eT). Bobyp Lwa-
KN-lWaMonnn, Talku Kuéda XapakTepucTmkacu
€Hnaa Kap 6up MHCOH TabuaTy Ba UYKU onamura
TErnwam “nokmsa abTUKOANN”, “oaMu Ba (hakup
Kuwn spgmn”, “tabbu Hasmm 60p apan”, “¢ocuk
KWWK 3pan”, “MyTTaKuid KUK 3pan”, “3onMm Ba
KO(MpBaLL KUK 3pamn”, “Kynarad Ba Xa33o/ Kuwu
apan” kabwu cugatnap 6unaH mavHaBWUIA XYNKu-
HY XOM oYMk &3agu. “BobypHoMa’gek MybTabap
acapHUHI XaKKOHWIA TacBmp ycnyou, ax,Tumon A6-
aynna Kogupuiira maHsyp 6ynraHgmp. Kgaupuii-
WyHoc npogeccop Ymapanu Hopmatos “Kogupwii
MybXmnsacu” kutobmuga: “YTmuwga apaTuarad
Tanain acapnapgaru, XymnagaH “bobypHoma’ga-
M peanncTuK XycycuaTnapHu acno KamcuTmaraH
X0nga anTuw MyMKWHKW, “YTKaH KyHnap’pga ys-
6€eK Xa/IKn XaéTn Uik 6op y3UHWHT TyNnakoHAN pe-
anucTuK ntogacuHu Tonamn”, 0e6 Tabkuanananl

'HopmaTtoB Y “Kopgupuii Mybxwusacu" kutobu. -I.:
"Y36eKUCTOH” HawpuéTn. 2010 . 195-196-6¢Tnap.
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OANMNTAP BA KAOAMITAP

CamapkaHf LWaxpuHUHT GyHEOW, LWyxpaTw,
XyfZyan, TeBapak-aTpo(u, KaMpPOBUHWUHI KEHIU-
rm Tyrpucuga “bobypHoma'sa WyHAARn mMabay-
MOT 6op: “Py6bum MackyHpa CamapkaHuya natudg
waxp kampokgyp bewwnHun uknumgmHayp Ca-
MapkaHaHW WckaHgap 6uHO kunaroHayp. Myryn
Ba TYpK ynycu CemwupkaHpg fepnap. Temypbek
noiTaxT Kunué apgn. TemypbekauH OypyH Te-
Mypbekaek ynyr nogwox CamapkaHaHU nonTax-
TW KWUNTOH 3macTyp. bOyproHuHW, ¢ac(H)AHUHT
YCTUANH OYIOPAYMKHM, Kajam ypaunap YH MUHT
ONTK 103 Kagam YnKTn” (43-6eT).

Bobyp macoda yn4yoBM y4yH acocaH “Kypyx"-
HW Kynnaiign. CamapkaHagarn OXHHWUH [apBo3a-
cn EHnaarm 6Up >XOMeb MacXuiupaH ran o4afH;
VHUHT HewToKkura “Ba un3 apdavy V6poxmum an-ka-
Bomga (MN0 OXMPUXK)” OATUHUHI MaxobaTnn Kart-
Ta-xapgnap 6unaH ésmaraHura [AMKkKaT Kapata6:
“aH4oK ynyr xat 6una 6uTtn6TYpnapkum, 6up Ky-
pyX EBYK epAuH yKyca bynyp ", ae6 Tabkuanaign.

Xyw, 6y “Kkypyx” KaHpah 6upnuk? >aso-
6uHn Bobyp é&3aau: “By KypyxnapHu mun 6una
MYBO(UK TabiiMH kuaungu. Heuykkum, “Mybaii-
MnMH”aa maskypaypnap:

TypT MUHIAyp uagam 6una 6up mu,
bup Kypyx, 0um XuH() anu aep, 6un” (323-6eT).
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Bup “mun’ra TeHr “kKypyx”Hu 6ownab ot Ka-
namu, CyHrpa ogam Kagamu 6unaH ynyaHraH maco-
(ha xam TacaBBYp aTuwra épgam 6epagn. YH 6up
ApUM KYpyX macoda OoT Kafamu 6unaH “iurupma
Y4 MUHIY 6up 103", oflaM Kagamu 6unaH xmcobna-
raHga “KupkK ONTW MWHT WKKW t03” ognm Oyna-
an. Bobyp e3gu: “Byopub 3guMkKum, MyHMpAUH
€HroHga 6up KMwmn CYHHUHT EKacUAWH OTUHUWHT
Xap KajaMmuHu >(hayraya caHacyH, - Wurupma yud
MWUHTY 6Up 103 CAHAOTYPKUM, KUPK ONTU MUHT UKKK
03 Kaflam Oynrailkvm, yH 6Up ApuM Kypyxayp”
(338-6eT). Xyaam WyHra yxwa6, “YTkaH KyHnap”
poMaHuga poBWIA CU3HW eTaknaraH4ya Maprunox
>(hAaCUHWHT aTpodMHM Kagamnab uumkagu. “\o -
3up 6msra >hga numra KMpuw MyMKUH 6ynmaraHm
YYYH K}(roHHWHr Tallkapu Terpacuja annaHué
TYpainuK: AapBO3aHWHT Cy/1 OUKMHMTA Kapab NKKK
03 O4VM KeTCak KyproH fesopu Tyrana6, 6ypura
eTunaamp... LUyHaaH KeiiH 6up 6ywnuk ep 6unax
KYPrOHHUHI >XaHybura kapab keTunagup. T>¢T
103 oauMmnaé 6opuarad, K3MroHHUHI LIapKu->a-
Hy6n 6ypuunra eTunmo, 6y 6ypunMHM Xam aHOBUCU-
faii koposyncus Tonunagup. by 6ypugaH kaparaH
KMLWKUra KYproHHWHT rapoun-xaHyéuii 6ypum xam
KYpUHNG, Wy iycyHaa }haaHuWHT TypT OGypumHK
ainaHm6 umkmnca 6Up MUHT OATK O3 oMM 6o-
cunraH 6ynub ypgaHuHr rapé TomoHugaH 6u3 Ta-
HUWraH }gga gapsosacura kenmHagmp” (67-6eT).
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YpAaHWHT numra Kupuwgad onguH TawKku Kypu-
HUWMra 3bTM6Op 6Gepunagn. byHaaH Tawkapu
€3yBUK 3apypaT to3acupaH 6ab3aH “3nam-onTMuUL
oAMM” topagn. TOLWKEHTHUMHr KamonoH fapBo3a-
cugaH CamapkaHj fapBo3a TOMOHra Kapab “6ew
03 ogMm" Tawnangn. bowka 6up caxudaga aguo
macogaHu xygaam bobyp Mwup3ogek OT Kafamu
6unaH ynuangu: “bownap yomu 6unaH A3nzbek
opacu KMpK-3ain OT OAUMK KoSraH 3gmn” (82-6eT).
Aan6 KyKoH ypAacUHUHT aTpouHu ailnaHmangu
BYHWHT ypHUra "6y ypAaHUHr Xam TallKapuru ai-
naHacu yuwa ypfaa kabwnugaH éup Tycga, 6up yc-
ny6 Ba 6up BycbaTha OynraHnnkaaH 6y ypuHaia sHa
KOro3 kopanatwu opTukyagmp” (112-6et) gebd ranHu
KUCKa Kunagw; }paaHuHr Kypunuw ycnybu Ba
KeHrimrn MapruioH ypgacura yxwawmaaH xabap
6epunagn Typnu Tapuxuii fjaBpnapga opaavk ma-
cothaHu, Y3YHAUK €KX WYNHW ynyall yyyH Anrou,
aplnH, ras, Kapuwl, MeTp, KUIOMeTp Kabu hnsmnk
ynuyoB 6upnuknapu uwnatuaraH. Ammo “bobyp-
HOMa” 6unaH “YTKaH KyHnap” myannudgnap >thga
Ba K}(hroHnap atpothMHM KynmHya Kagamnad ymku-
Waan ékn oTNapuHU oAMMNaTnG ynyalagu.

XXOH KAOPW - Y1YIP MASMYHW

Xap KaHpali acapgarvn WWK-Myxab6art, xaért
Ba YNUM, TYpMyLl 3UAAMATAAPU XaMAa, WHCOH-
napapo TyKHawyBAapHUHT 6aéHU Xed KUMHU Be-
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thapk KoONguMpmangu; ymp mMasMyHW, XOH Kaapw,
OyHEra Kenuw Ba YHAAH KeTuwira Teruwam xa-
8TNIn XMKmaTnap aca 6agunin acapHumur tancaduii
Ma3MyHUHKU 6GolinTagn. “bobypHoma” Ba “YTKaH
KyHnap” caxucanapu wyHgan yrutnapgaH xonu
aMac. “YTKaH KyHnap" pomaHuja opajaH yTrad
Annnap cypoHura 60kn6 Mup3akapHM KyTuaop:
“YMp - oTuAraH yk smuw” (15-6eT), geingun; acnm-
fa yMp MasMyHu ycTuaa hmkpnamanguraH, xaért
MOXMATUHMW Yiinab KypmaraH ojam kKam OGynagm
3epo, BaTaH, ULWK-Myxabbat, xaéT, ynum, cagokar,
LYCTNNK, MHCOHHUHT AyHE Kapawn 6agunii mxoa-
HWHT JOMWHAHT MaB3ynapu caHanagu. Pyc agméu
NeB TOACTONHWHT: “Arap UHCOH (PMKpPNaLIHWU yp-
raHraH 6ynca, HUMaHu yiinalinaaH KaTbuid Hasap
-y Xamuwa ynum Tyrpucuga ¢gukp roputagml’,
Ma3MyH/M ranv 60p YKOH KagpuHW, CUHOBAW LY HE
YTKUHYUUTUHU, UMTUXOHHUW, YAUMHU 3cnawl -
Y3MIMTUHW aHrnaraH opudg MHCOHra xoc hasunar.
Bo6ypHMHT 6owunra Typaum Kypruamknap éruamno,
omaj YHAaH o3 yrupraH Ba gywmaHun Ax,mag TaH-
6an ogamnapu manra Tywmnb Tabkub aTraH, woup
y3 Tabbupu 6unaH anTraHga “vw TagoupaaH yT-
raH" KyHNapHWHI 6upunga y: “Onampaa XoH Bax,-
MUAWH EMOHPOK HUMa 6ynmac amui™, aeb ésa-
amn (107-6eT) BO6GYpPHUMHT peanncTUK TacBmpnapwm,
nKpopnapu, Xakryinuru, Tunupuunab rypraH

‘Topbkuii M MopTpeTsbl. "XX3N" 1967 r. CTp. 123.
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loparvHn Kyuwkynnab ykyeBuura TyTKasuwy abTu-
6opugaH ayHé agabmétmparn xap KaHgail wmxopg-
KopdaH tokopu Typaau. Bobyp y3uHW, toparuHu,
I03MHW, abMOJIMHW, CY3WHWU, amanuHu, Ky3uHU
napganamaign. WKKWAaHUWWHW, aHAWULIACUHN,
rasabuHu, KyHrun rynrynacm Ba 06e30BTaivru-
HW 0YMK €3aau. LlapbaH KapanraHga, KyHAanuk
Hamo3 wmbogatnapn 6unaH MabXyH WCTEBMONW,
OfaMHWUHT aKN-XYWWHU ONaguraH 4orup, Mamn
WYULIHWUHT BMp WMHCOH (uTpaTMaa >KamaaHuwm
MaKTanaguraH mkoouin xucnat amac. bobyp 6y
LWapbUil XYKMHU Xap KumgaH axwn 6unagu. Ly-
HUHF YYYH EHMarn LWepuKIapuHU Yorupra xam,
MabXyHra xam Maxbypnamaigu; Ha OpTMKYa
parpara, Ha fabBat Kunagn. Xanbyku y y3MHUHT
4OrUP MAaX/NCNAPUI0 MAabXYHXYP/IUTUHU  XaM,
TOHrNacu cabyxmii KuauwnapuHu xam 6emanon
CUp TYTULLIY MYMKWUH 3au. yBoxnap yHU TaTuL
Kunuuwra, Kanamm Kutupnatunb ésaétraH “Bakoe”-
HW Ky3aTunb Typuwira toparn 6etnamac agn. bobyp
ApaTryBUNMHUHT “caMUyH bGacup”, “Kynnu Laiib-
YH Kogup”nurura, 6apya mwnapHu “KnMpoMnH Ko-
TUOUH” Manomkanap aman gadprapura annaka4yoH
€316 KyiraHura MHOHYM GOMC XaK cy3fapHu 6u-
Taan. ByTyH ailby ryHoxumHu, 6op 33rynury opa-
MUIANMTMHK, Gapya TaBbalo TasappynapuHM OUYMK
6aéH aTagu. Tyrpucu, KAECHUHI WMKKUMHYKM 3racu
mMaBnoHo A6aynna KogupuimHUHT y3 Kynu 6unad
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é3raH 6yHAan Tapuxuini MKpopHoManapu, KyHpaa-
NMKNapw éku y3 TabnaTtura oug avTupotnapm nyk
Xncobun. AgMGHUHT “Cygaarn HYTKW”, 3aMOHAO-
LWNapUHUHE XoTupanapu, Xaombynna Koaupuii-
HUHr “OTam xakupa”, Macbvysn A64ynnaeBHUHT
“YTraHnap éan” kutobnapuga 6y xycycparu
alipyum MabnymoTnap ydpaigum, xonoc. Bupok
TacaBBypumMu3ya, bobyp 6unaH KogupuitHuHr
MO3TMK Tad)akKyp Tap3uaa, afabuii-acTeTuk Ty-
LWyHYanapun, ogamMmuinanrn Ba 60pAMKHU K ULWN-
Ja KaHjanhamp SKMHAMK 60p. “YTKaH KyHnap”ga
é3yBun:  “[apxakumkaTr, OW3SHWHI KapliMmm3ra
ynbapc umkca, 6M3 KaTTUK KypKamu3, YYHKU
6W3HM YNyM KyTagup, MHCOH YYyH AyHEda ynym-
JaH KypKyHUY Hapca Wyk”(320-6eT), geinan. Aauné
Kenrycu BOKeanapHW YKYyBYWra OfifMHAAH Ce3fu-
PULLIHWMHT Maxcyc afabuii yCynnmHu Kynnabmm éku
NuKK 6Up TyWry gabeatu bunaHmm, xaptyryn, Ky-
MYLL OXMPru MakTybupaa oHacura: “MaHum 6ynca
HUMay4yHAUp toparnmga 6up k>kys 60p...”, 1eb
é3aan (363-6eT). Bokeanap puBOXWAaH KYPKYB
cupu oumnagu, 3axapnaradH Kymyw “»omra yk4m6
Kycap 3gn”. Alibgop 3aliHab KOcydbek xoxu yi-
ngaH xaliganagn, akanapu yHW KuwaHnab Kynu-
waan. «>XnH ypraHuHM» Ko3n Ba Tabmubnap Tomo-
HUAAH TacAMKNaHray, XXMHOATM YUYYH >Ka30naHuL
XYKMU YHUHT YCTUAAH KyTapunagu. 3axapnaHuiw
xoancacu noawox bobyp xaétmaa xam t03 6epa-
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on. XMHAUCTOHMIANAP KynngaH 3axap/iv ow erad,
YHUHT KyHrin 6exysyp 6ynagu. by Tyrpuga: “06-

("3  xoHara 6opryHuya iynga 6up HaB6aT Kycaésgmm.
"W 9Ha 6up Hab6aT Kycaésanm. O6xoHara 60pmb, Ka-
A NINH KYCTYM. Xaprus OWANH CYHI KycMac 34uM,
(V  6ankm wnuyraHga xam Kycmac sgum” (281-6eT),
/M [eb é3agmn y. Ainbaopnap XMHOATUra ApaLla >aso
N onagu: OUPWMHUHT Tepucxn TUPWKNAAWH  LLUWNAU-
Haaun; sHa 6up ainbaop UIHMHT OEKNapu 0CTU-

ra tawnaHagu (282-6et). bup ynumpgaH KonraH

ys®  Bobyp ryé oHajaH KaiTa TyrunraHgek oOynagu.
(jJ  “TeHrpm meHra 60WWH XOH 6epaun”, eb WyKpo-
Ha ainTagu y. )KOH XankymMmra Kenmb KeTraH 6yHpai

{V? BasuaTnapga MHCOH YUYyH >KOHW a3n3 KypuHagw.
g LLyHaa yMp Ma3MyHUW, TUPUKIMK HEBMATK YCTUAa
yiinangn. bobyp ukpopaH é3agu: “XXOH MYHAOK

asn3 HMMa SMuLl, MyH4Ya GUIMAcC 34UM, Y1 Mu-

pab 6opkum: Kum ynap xonaTka etca, yn ounyp

, OH KafpuHu...” (282-6eT). Acnuga UHCOH XaéTtu
XTUMOUIi-MabHaBUIA, pyxuil-moganini Ba 6oLlKa

@' 3mnpamaT xamga Mypakkabnumknap yctura Kypuna-
{gij [W; Y3UHW Ba Y3WIUTWHWU aHrnaradnap ¢gypcarHu
raHumat 6unmnb, oxmpaTt KyHW YUYYH 03yKa Xam-

O] naingm; caBon-aBo6ra x03vpauk Kypagu YyHku
‘)%J bobyp Tabbupuua, “xap KUMKW XaéT Maxaucura
4 KUpPUOTYP, OKMBAT axkan naiMoHacuanH MYKYCU-
a) [yp Ba Xxap KWLWMWKAM, TUPUKNUK MaH3nIUra Ke-
TMOTYpP, OXUP AYHE raMxoHacuauH Kedrycugyp”



(289-6eT). TUPUKAMK Ba yAuMra ong “xaét max-
nmcura”  Kenmo-kKeTULWHWHI XMKMaToHa Wudoga
Xyfa TUIM3 Ba KapLuWNaHTMpULW YyCynu acocura
KypunraH. Ly ran pasomugaH bobyp 6apuara
Malixyp “ gaxp apo Kongu anoHAuH axwuanr”
Mucpanapura mocnab >xyfga MyxuMm Ba MappoHa
xaéTuii 6Up ranum ésagn: “EMOH oT Guna Tupun-
raHauH axwuy oT 6una ynraH axwupok”. byHaa
"AXWun-emMoH”,  “TUpunraH-ynraH” Tasognapu
npoga TabCUPUHK owmpaan. “YTKaH KyHnap”ga
Y3UHUHT XaéTU Ma3MyHWUHW yitnaétraH HOcyhboek
X0XW gerigukn: “MeH Ky6 YMPUMHW WY KOPTHUHT
TUHUYNUTX Ba (DYKAPOHWHT OCOMMLWIN YYyH capd
Kunub, y3umra asobgaH 6oLlika xe4y 6up kaHoat
XOCWUN  Kunonmagum... bobonapHUHr mykaggiac
raBgacu magapyH TYPKUCTOHUMMU3HU OEK OCTK
KUAULWLIra Xo3upnaHraH 6u3 mtnap ApartryuymHuUHT
Kaxpura an6aTtta nynukapmus! Temyp KyparoH
Kabu goxuinnapHuHr, Mwup3o Bbobyp kabu ¢o-
TUXNapHuHr, ®opobuii, Ynyréek sa Ann CKHO
Kabu ONMMMaPHUHT YyCUB-YHraH Ba Hallby HaMo
KuaraHnapu 6mp ynkaHu xanokat 4yKypura kapab
cyfparyym anbarta TaHFPUHUHT Kaxpura ca3oBop-
Anp” (294-295-6eTnap). X,00kM 6ell KyHANK yMpu-
fJa “ayHé Mo)kaponapugaH 3TakK CUIKMG Tyluabu
oxupaT TafoOpuUKW”HU Kypuwra ysuga parbart Ba
3apypaT cesaan [apsoke, Abaynna Kogupwuii Tu-
puK maxanupa y3 BataHu Ba munnatura 6ynraH
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CeBrMcu, Xak ranu, asry amanu Ba 6e6axo acap-
napu aBasura xoxwura yxuwab ysumra a3ob-yky6ar-
nap, Tyxmaty 6}bcronnap opttMpn6 ongu. AMMO
aanM6HUHI haBKynogaa xacopart aracu skaHu xam,
06y MapgoHa (pasmnat KaxpamoHnapu Tabuatura
KydraHu xam 6op ran. Ly ypuHaa yy gywimaHu
6unaH 6up y3un onuwiraH OTabekHW EKu LOp OCTU-
fa ynumra TUK kapab TypraH AHBapHUHI YTKUP
Ky3fapuHW acnawl ypuHAW, anbatta. “X,akukar,
0unMb cysnawgagup” XukKmatu XaéTuii gactypu
6ynraH agnb “Cygparn HyTKW’fa ywa myctabug
JaBpHUHT “oann cya’ura Kapata: “MeH Tyrpunumk
opkacuja 6ol kKeTca, “ux” geAguraH MMrut amac-
MaH... KyHrnmga wamcum ry6opoTu, TeCKapuunamnk
mMakcagu GynmaraH cogga, ryn, BWKAOHIUK 6up
Anrutra 6y Kagap XypaukgaH yauM TaHCUKPOK-
oup. Bup Heua LWaxcnapHWUHI op3ycuya, MabHa-
BUIA ynuM OunaH yngupuaguM. SHAM XKUCMOHMIA
YAUM MeHra K>(KHHY 3macamp”, ae6 aitagw.
KeiinHrn xmbc maxanupa: “MeHra KyiunraH ai-
6napHu 60l aaH-0EK pafd 3TamaH. XAKMKaT nynu-
Ja Xap KaHfai, >kasofaH, KWAHOKAAH KypKMaii-
MaH. Arap OTMOKYMW OyfcanapuHr, KyKparmmHu
Kepnb TypamaH. [2’, 4e6 mapaoHa cy3naign. Xyga-
OV WYHAAR MapfoHa TYiry, XakkoHuAT, (haBKy-

Kogmpuin A, CY.ugarm nyw,. "YubekmucTon agabuétu Ba
caHbaTW” ravyetacu 1989 i, | gekabpsb.

Kogupwiwm kymcab -T.. Ab6aynna Kogupuii Hommpaaru
xa iIK mepocu Handguétun. 19941, 6-6¢T.
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noffa xacopat, ynkaH wwmkoat Bobyp ympura,
“bobypHOMa” MaTHWra Hyp 6arvwnangu. YHuHr
thoTuxnuru, anobofUMANrn, 6arpukeHranrun, gyc-
Ty AylIMaHnapura KypcaTraH MypyBBaTu, ailHUK-
ca, (hap3aHAMAaH >XOHMHM XaMm asMaraHu Y3oK
MO3MIAHWHT YYMac XaknukaTu. Yram XyMOKHHUHT
fJapAura Kakumuy Xo3uksap “axwm HuMmapcanapHu
TacagayK KUNMOK Kepak” feb Tawxuc Kyiuiagm.
Bobyp “XYMOIWHHUHT MEHAWH Yy3ra AXLWUPOK Hu-
mapcacu nyk”, hmukpura Kenagm Ba yd mapra yr-
NVHUHT Terpacuja ainnaHn6 antaguku: “meH Kyp-
TapAum xap He gapAuHr 6op”. Ywan 3amoH MeH
ornp 6yngym, yn eHrun 6yngn. Yn cmxaTt 6ynno
Kyntu. MeH Hoxyw 6yny6 nukungum” (355-6eT).
ByHpain BasmATaa Xak 6unaH aBanécugar MHCOH
opacugarn napganap Kytapunagu. To3a topaknu
OTAHWHI YuH gyocu TaHrpu Kysypura yk 6opaau
Ba MK06aT 6ynagn. bobyp ynnmMHu mapgoHa 6yii-
Hura onagin Bobyp Hacpuaa ndoga RycuHM Xxyaa
KWUCKa, KaMm Cy3ra Kyn MabHO HK/aHaau.

MNXXO? MAKOMTI

Kam cy3ga kyn (uMKp 6aéHM MyMTO3 MO3TU-
Kaja “niixos” geiunnagn. “bobypHoma” - woup-
HWHT Hacpu, NOAWOXHUHI Ha3apw; YHAA WHCOH
YMpUY, Tapux BOKeNUru, reorpauik MabaymoTiap
yn-iynakaii KypyKaaH-KypyK6aéH KunuHmamiam.
Lennvk: “KyHrynnap ryn aHraur ounnm6, Kysnap

69



ynporgek épyamn” (354-6eT) kabu KMcKa, yxwiatu-
LK Ba To3a TypKuiA udoga bobyp ycnyburarnHa
xocaup. BOBYPHWMHT Hacpu TabCUPAKW, OXaHTW,
LwebpAn, MaxobaTnu, caxnu, TaB3ebau, natogar-
NN, yXWAaTUWAN; yHaa TaBcudg 6unaH TacBup yii-
ryHnawagm Opa-opaga nMpuk nadgoc 6unaH 6es3-
aTuiraH, aiiHu gamga Tparvmam 6unaH cyropuaras
“BobypHOMa” y36eK MyMTO3 HAaCPUHUHT (hacoxat
Ba 6anorat HaMmyHacu, WiiKo3 Makomugarn 6eta-
Kpop acap. Cysu Kam, mabHOCK yKTam; (hMKp Ba
TyWyHYanap TyKHawaaun, cy3 cysra ypuHaau,
cy3faH cy3 YHM6 uukagn. Ykuiimus: “Ha yuyH-
KUM, anap acpy KanuH, 6u3 Kyn 03, y3ra 6y Ka-
BMIANNK 6una anap apkTa Ba 6y 3annuk 6una 6ums
Tow KyproHga” (101-6eT). Y3apo Kapama-KapLiu
KyT64a TypraH “anap - 6u3”, “KanuH - Kyn 03”,
“KaBUANNK-3anPNnK”, “apK - Tow KyproH” Kabu
XY®T Ba 31 cysnap opacuga 6up AyHE TyLWYyH-
yanap xamnaHagu. bouwka 6up mucon: “BunosT
opacu, TOHT éBYK Ba Makcag nmpok” (105-6eT).
KapwunaHtupuwgaH udoga aHMKNawmnoé rysan-
nawagn. bowka 6up ca™mdara Hasap conamus.
Bobyp anroB-ganroBay KyHnapHUHr éupuga baH-
fa Ann geraH WepurnHn Kytné ytupnogn. Kyt-
raHga KyH u4y3uniagu, COHMANap WUMMWUANaRgK;
BaKT lOpMaiigun, ryé TyxTab konagu: “Cy6xy3nab
kenagyp, 6y \eu kenmanagyp” (105-6eT). byHpaal
6aéH Tap3n (pakaT xonaT wudgogacu, MabymoT
6epuw >XapaéHuga amac, 6anku Typaum Tapuxui
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BOKeanap TaycunoTy EKW TapuMXWi Luaxcnap Ta-
6natn épuTuaraH caxuanapHu xam Tes-Te3 yu-
paiign. “bobypHoma"ga BOKenuK, UKp Ba Tyiry
HOYpUH TadcunoT Ba OpTUKYA narsnapcus ésu-
nagn. Tyrpucu, KeHrkaMmpoBau, agabuin-tapmxui
HaCpPHUWHI yYHUBepcan ycnyouaa émnrad “bobyp-
HOMa’ ek Mya33aMm Ba 6GeTakpop acap YsujaH
KEWWHIM TYpPAW XaHpgarn yHnab-to3nab 6agunni
acapnap y4yH TasH4, ungms, maHba 6ynmn6 xmamar
KUAraHW allHn Xaknkatgup.

Cy3HUHT ninxko3 maptabacu Abgynna Kopwu-
puiA Hacpy noaTMKacura, KaxpamoHnapu HyTKura
XaM Xoc. OTabeKHU MKKUHYU MapTa yinaHTUpuLL
XaBacufja topraH Y36ek oium 6up KyHun XacaHa-
nn bunaH ram Tanawmno anTagmkn: “CaHfek COKo-
NN Y3YH, aKuW KUCKafaH KeHraw cypab yntypraH
MeH xam axMok!” (163-6eT1). LUoKUpOEKHUHT
OTabekKa 3BpUIMLI CcaxHacu OcToHacupa YcTa
Annm: “...EMOHHUHT >XaHo3acujaH AXWNHUHT XU-
Kosich thoinganuk”, ned comebNnKKa X03npnaHaau
(254-6eT). ByHpaih HyTKaa “ceH” - “MeH”, “y3yH”

“Kucka”, “axwn"” éwnaH “&moH”, “)KaHo3a”
6unaH “xukos” cysnapu 3ugnaHagn. HOcydobek
XOXu 6up huvrunmwga: “By cokon wy an Kanry-
cuga okapan. By KyHrun wy maHtaatnapacTtiap
Tabcupuga kKopangn” (318-6eT), geraH rannapu
ceMaHTuKacu Kapwunnamp. KOcypoeK XOXUHUHT
y3 Hadcura Hasapu, manomaTu Ba abTUpoguaaru
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COKOJIMHUHT OKapuWW KU KYHFIMHWUHE Kopaiu-
LUK TacaBBYpPHM TO3a 6UP MHCOH YMPUHWHT Wyn-
napv TOMOH iynnaign. Acnvaa BasusT, XapakTep-
HWHT KOHTPACTAU-KWECN TaCBUPUHU POMAHHUHT
pactnabku caxudganapuga, abHU KapBoHcapoija
OTabek TywraH Xyxpa ékn OTabek 6unaH Xomumg,
XapakTepu 6aéHungaék kypuHagu. Aaub 6y bagum-
Wi caHbaTAaH pomMaHaa Xyaa Kyn Ba >QuMHAN (oii-
fJanaHagn. bab3aH KyHAOLIMIApHWUHT MabHaBUATH,
CaXMACK Xap XUXaTfaH TakKocflaHagn. Y3 Mak-
cagm Wynupa sHrM KaxpamoHnapHU caxHara onu6
UMKWLL XXapaéHW poMaHn oxmpnab KonraHmuga xam
[aBOM 3TaAn. AAu6 poMaHHUHT “Xywpyii6uon sa
3aitHab” dacnuparn: “Xylwpyi y3yH 6yinnum, KoT-
MapoK Ba 3apya TaHAuK 3au. 3aliHab Kucka 6yid,
ryWTAOP Ba OK TaHAMK 34U. XYLWPYAHUHT X.apa-
KaTu eHrun Ba naB3n Te3 3gu, 3aitHab nonnoc Ba
YHTa cy3ra apaHr 6uTTa XaBobO KalTapagupraH
agn” (353-6eT), geraH ona-cuHrunnap Tabuatum-
HWHT KMECnAaH TacaBBYp Ty/nuwagu.

Wiixxo3 makommugarm OyHAal mMuconnapga
Bobyp Mup3o xam, Abaynna Koaupuii xam 4uH
MabHOAArM y3 ann Ba TUAUHUHT GUAMMAOHK, Y3
AaBpu afabuin TUIMHWHE BYHEAKOPU Xamaa y36ekK
TUAVHWHT Gapya UMKOHMSTNapuiaH Tyna oliga-
naHraH agabuit waxcnap cugatnga KypuHagn. by
NKKM Mya33aM afgabuii cniiMo TypKuit-y3bek aga-
OUA TUAUMHUHT ndoga CanoxXusTU Ba KaMpPOBUHM
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Y3MapUHUHT amanuii XxuamaTnapu éunaH ncbotna-
AW, WYHUHTAeK, 3YKKO TUAWYHOC cuaTunga 6ab-
3aH Hasapuii KapawnapuHu Xam 6aéH Kuauwam.

NKKu1 TUMYN

Abaynna Kogupuii ysmHUHT 6eTakpop 06a-
AuniA acapnapu 6unaH ys6ek afabuii TUAUHUHT
OOMMUIUHN NCOOT 3TAW; YPHW KenraHuga Liesa
cysnapugaH yHymnu qonganaHan. Agub xank
TUAMAa KynnaHaguraH “4mn” cysum YYyH “fob,
bappukaga mMabHocmupga”, 6owka 6up caxudaga-
rv gnanorfa kKenraH “swnk” cysnHmn “®aproHajga
XOBAMHW 3WNK aeidgunap” ae6 msoxnangun. Xo-
Mug XKaHHaTt onara “rysapgaH 4nmknb 6up dopak
3T Kentupmb, wypba kKmuanb GepcaHrus” pengu.
EsyBuM “6Up 4Opak”HM “yu ApuUM-THPT KafgoK
yamacu Towamnp” ae6 nsoxnahgn. ByryHrm ykys-
UM yYyH 6up KagokHWHr 409,512 rpammra TeHr
OTMPANK YNYOB OGUPAUIX 3KaHWHW 3cnatuiira
3apypat 6op. bowka 6up 3nu3opda y3oK aipu-
NMKAAH KelnH KaiTa yypawraH Kymyw Ora-
b6ekka “Cu3 aHAM Kupuunnabcus!” ne6 antagm.
Aauné “kupuunnnaw” cysura: “Kupumnnaw - ogat-
fa Kopra aWtunagup. MacanaH, KaTTur COBYKAa
ékraH Kop kupumnnagup. LUyHgaH onu6, aiiHu
eTuiraH MMrnTNapHu Kupymunnama mirut, gengm-
nap” Tap3auga POMaHHWHI acoCUil KOHTeKCTuAaH
Tawkapuga m3ox ésgun. “MexpobaaH YaéH’ ga Xy-
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[JOBPXOH y3 ypfacugaru mupsonapra apabuin cys-
JIApHW Kyn KyfnjaraHu yuyyH “3HanapuHr apanka
TeKKaHMa?” fe6 raHbex 6epagn. Esysun “sHana-
PUHT” cy3ura TyxTanub6: “3IHanapuHr cysmpgaru
“Hr” XapuHu “hf” paBulLInga KanuH cy3nangmp.
By kyHrn daproHa ysbeknapuga xam (aiiHMKca
KULWIoKNapaa) MoK "HI” ypHUra KaauH “Hr”
nwnaTuanwy Ky6 swmtunagup. Xosmpru ucnox
KWANHraH Xxapnapumusga Oy KaauH “Hr'HUHT
Maxcyc LaKnu iykamp. EsraH (H-r) xapgnapu-
fJaH 6up ToBYywW fcanca xam, OMPOK YyKyraHga
Xap KM OYyHU y3 MaxpaxujaH 4umkaponmac, fH-
rnuw ykyp By kKanumH “Hr" y3bekya 6up Heuta
cysgarnHa wuwnatunamain ky6 (annunab) cyspa
MCTEBMOJT KUIMHTAHM YYyH MaHuMya anoxupa
6Up Wakn Kabyn KUMnULW 3XTUEXM XUC 3TMNaaup.
MacanaH mMalixypnapwu: 3aHr, MaHr, faHr, gapaHdr,
KafiaHru-KacaHru, gapr, TYHTU3, LWaHru, TYHTU/-
NaMmoK, TYHI, TYHTyY Ba aHrus, TUHr 6olikanap

OCKU “HUHI” “HI” paBuWwnAa WC/IOX KUWHTaH.
By yroH “Hr” xam “r” xapMHUHI YCTUTra HYKTa
Kytonn6 ésnncamumkuH...I’, gesa n3ox ésaam Ba Wid-
MaHW6rmHa TaknugHn 6epagn. Agnb y36ek Tunu-
HUHT TabUKUIA XyCycUSTNapuHU, XXaMukmn asmnar-
NapuHun Kagpnaw yctuga 60w KOTUpraH; WyHUHr

'‘Abgynna K", THpuii “YTKaH KyHnap Mexpo6gaH 4aéHn"
-T.: Tadyp lNynom Homuparn ApabuéT Ba caHbaT HalIpUeTU
430-6eT.
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YUYyH XaM Tungarn G6yHaain myammonu (pOHeTUK

xXofmcara Maxcyc TyxTanagu.
Bo6yp Y3UHUHT MaLUXyp:

"Ef 9TMAC 3MULL KULLMHU MEXMNT Ta KUK,
LLiog aTmac amMuLL KyHrynun rypban Tl KL,
KyHraym 6y rapnénw,Ta wogyamaan xeu,
l'ypbaTTa ceByumac amuw, anbaTTa, Kawul"

pybowniicnaaH KennH TYPKWUIA TUIHWUHT TOBYLL Xy-
cycmaTura gomp mysoxasa ésagu: “CyHrpa mab-
nym 6ynauMkum, TYpK nadsmuga mMaxan WKTU3o-
cn 6una “To” Ba “mAon” sHa “raiiH” Ba “Kog” Ba
“Koth” 6up Gupnapu 6una mybagpan OGynapnap
amuw” (90-6eT1). YpHura kapab “1” 6unaH “a” yH-
[JOLIMHKMHT, “r”, “K” Ba “K” TOBYLWNAPUHWUHT )(hHU
anMalinG KeWWWHKW, YNapHUHT Yy3apo Mochna-
WYBYaHANK TabuaTtMHu TywyHTupaan. bobyp-
HUHT AUTMpMa cakku3Ta xapgaH Tapkub TonraH
anoxuga anugo6o - “Xattm bobypwTra TapTnb
GepraHu, Wy xatga ap3aHgnapura Makty6nap,

mby pybouii «BobypHoma» Tapkubupa aiHM LWwaknga
kenagun. Ammo wr\ k\Hrauya 6ocumnram BoOGYpPUUHT LWebpuii
MaxMyanapuga pybounitHuHr 606yplyHocnap 4ybTubop 6epumb,
WNAYWK KAPUTUWK 10 YuM BynraH Ba GUTTA CY3UUWUT YPHU
LIMALITaH Kyiinaary Hycxacu \am Kell OMManallraH:

‘Ef 3TMac WL KULWWHK Typ6anTLL Kuww,

LLlog, 3TMac MUHU KYW.YNHU MEXHAT ML KALLIK.

KyHrnym 6y mpuonuKjna wogynmagu feu,

lypbaTTa ceByumac amuLl, anbaTTa, Kuwmn™.
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XaTTO 3aMOHACUHWHI XaTToTnapura “Mycxad’ Hu
Kyunptnpné Makkan Mykappamara tobopraHu
mabnyml Bobyp “BobypHoma’ga >Xoi Homna-
pu, TYp/M TapuxXuil Lwaxcnap, mMamsakar, Liaxap
Ba KWLINOKNAPHUHI TaBcuu, Typda ypd-oaar,
yayMaap, XalBOHOT, HAbOTOT OflaMKU MyHOcabaTu
6unaH Kyn cysnapra m3ox, ésagn. MacanaH: “fAHa
XWHA 311 agagHu \am xy6 TalinH KunnbTtypnap: 103
MUHTHU “Nnak” gepnap. 03 NakHu “Kypyp” Aepnap.
KO3 KypypHu “ap6” pgepnap. KO3 ap6Hu “kap6”,
103 Kap6HU “HKN”, 103 HUAHKW “nagam”, 103 nagam-
HW “COHr”. By agafnapHUHr TaliMHu XuHOyCToH
MOJSIMHUHT KYNAYTMHUHT ganunungyp” (266-6eT).
TunwyHocnap ukpuya, Bobyp MKKK t03aaH op-
TUK Cy3 3TUMONOTMACUTA aHUK/TUK KAPUTaJMU.
Bobyp yrnm XymowHra ésraH >aBob Mak-
Ty6uga Habupacu UCMUHUHT MabHOCMra, XaTuga
Myn KyiiraH uMMno xaTonapwuraya abTubop 6Gepa-
an. SHr acocuiicn ycnybura HucbataH: “ByHAuH
Hapu 6eTakanny@ Ba paBllaH Ba NoK anho3s 6una
6UTW: XaM caHra rawsuw 03poK 6ynyp Ba \am
yKyryumra” (321-6et), geb ysu KynnaraH ycyn-
napgaH Kummatnu yrut 6epagu. byHgain mynoxa-
3anap Gapya paBp (apsaHgnapu yuyH oTanap
anTraH ympubokuii Hacuxatgup. bobyp 6unaH
Abgynna KogupuinHuHr acap, 6UTUK, MakTy6, WH-

‘CYaroHoB Y. “Xattu Hobypuii” “"MouniigaH cago”
XypHanu, 2003 ii. 3-4-coH. 90-92- 6ewap
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LWOHN aHWK Ba TUHMWK €31l Xycycugarn hukpna-
pwv y3apo yiryH. Kaunpuii gmkpuya, éraHnapura
“83YBUMHUHT Y3UTMHA TYWYHUO GOLKanapHUHT
TYLWYHMAC/NUIX KaTTa ainb6”, “uKpHUHT ndogacu
XM3matura fpamaraH cys Ba Xymnanapra é3ysaa
acno ypuH 6epmacnvk nosum”. Ew é3ysunnap ys
acapnapura GMPOBHUHI CYHrcy3 éku cysboLlmncu
6unaH TyMOp TakkaHfaH EKU HaLlpUET myxappup-
napra opTMKYa v KongupraHgaH Kypa ys cysna-
puga cobut Typub, “6mp coarga amac yH coatga
g3nwwnapmn” Ba &3raHnapuHmn “6up Kaita amac, yH
KallTa TysaTuwnapyu KWUWWUHWHT éppamura Tep-
mynuwra KaparaHga xam (oiganvk, xam ymug-
nmkaupl. Hasapumpa, Xap WKKW annoma-reHuan
aAuGHUHT acapnapu, &3u Manakacu Ba Taxpu-
bacnpgaH yTraH afgabuii-Hazapuin yrutnapu 6ap-
ya [aBPHUHI &l WKOAKOpAapu YUYyH Myas3am
nopunyHyH caboknapu ypHuUHUK 6ocaau,

ryn BA4orump

F'ynnn caxHanap A6aynna KoanpuitHu Kyp-
pownnapn “ryn waingocu 3gn” pneb acra onu-
Wwaan, agubé y3 kaxpamoHnapuHu Gab3aH rynra
rakkocnaman éku ynapfgaH ampumnapu ryn nap-
Bapull 6unaH Mmawryn 6ynagn. Esysum Kymyiwu-
OUOMHMHI MapuWOH XO0NM YYyH: “Bbup Hapca

mA6aynna Kogupwii. “Aunépu bakp”. -T: "AHru acp aBnogmn”
Handguétn 2(107 i, 230- ocT.
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Tyrpucuga ynnapmuam ékum 6ol orpurucu Kyu-
NUKMUAN, Xap X0fifa Hamo3WoM ryn Kabu énuk
agn” (30-31-6eT), ae6 m3ox 6epagn. Kymyuw Typ-
MyLUTa y3aTunaguraH caxHara Hasap TawiaiMus:
Kn3nurnHura KymyLwHUHr gyroHanapu >kamnaH-
raH. By MUrnMHHM xam é3yBum “Kusnap maxnucu
- rynnap, nonanap, Tytunap, Kympuaap maxau-
cu!” (53-6eT), Tap3maa “rynnap” 6wunaH 6e3aii-
an. byHpaai rysan maH3apara yyparaH ogam “ryn
TaHnawpga 6upop Kapopra Kenonman” xammara
Kynrm 6ynuwmn MyMkKuH. Ammo gaspara Kymyuw-
61y KMpnb Kenray, arap ryaHu ryngaH axpatmb
TaHnalira 3apypar 6ysnca, saHAuM ofaMm myTapajaung
6ynmangn, WKKMNaHm6 acaHkupamangmn. UyH-
Kn “Kymywoéunbun nonanap numgarn 6up ryn sa é
tonaysnap opacmparn 6up o agn” (54-6et), oeb
ryn Ba oiira Kmécnaigun. anv-rynnn Y36ek oiinmm
KymywHu 6upnHun 60op KypraHmga ro\ ynkana-
HWOB, roX apKanaHno6: “IHAM Kypcam MUNTUKHUHT
YKUAEK, NyWTU TYAHUHT TYKUAEK KenuHum 6op
3KaH...” (325-6eT), ges woupnaHagm Ba KyHIun
KYBOHUMHM W3X0p Kunagu. PomaH MHTMXocura
AKMH OTabek Tyw Kypagu. AAMO YHUHT TYLIMHK
Xam ryn Ba rynsop ToMoH 6ypagu. OTabek “Tyul
Kypap 34u: YamaHfa rynaiap ouvaraH smuul... by
ryfwaH YHUHT Y3UHUKU 3MULL... YN paHro-paHr
YyeyaknapfaH Ky3umHu ononmac smuw” (368-6eT).
Abaynna Kogupuii ryn waingocu sagu; 6y dasunat
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YHUHT KaxpamoHfiapura KyuraH. PabHO TacsBupwu
YUYYH “pabHO TYINMHUHI CYBMU”Ta 3apypaT cesraHu
\am 6exxu3 amac. JSlatud rynnap Wwoup KyHrunnm
MHCOHHU y3uUra MapTyH KWAUWK MYMKUH. Ali-
HUKCA, XaBTUHWUHI GUPOP KYHWHU XOTUPXKaM YT-
KasmaraH, “MKKW pamMasoH WiAauHW naénaii 6up
epaa” ykumaraH BOGYPHWHI KYHrAM 4YamaH30-
py Tabuuii rynnap rysanamrugaH opom Tonagw.
FynnapHuUHI HaBnapu 6unaH kusnkagu. Kobynga
nona ryavHUHC YTTU3 TypTTa Typu GOPAUTUMHU
aHuKnawTupTupagn. “bobypHoma’a: “AHax,mH-
QycTOHJa TaBpe ryniap 6opayp” >XymnacupaH
KeMnH “XOocyH”, “KaHup”, “kutopa”, “écyman”
Kabn 6Mp KaH4a rynfnapHUHI LWakKIn, paHru, TaHa-
CU. UNAM3N Ba Xuagurada Tabpudnangn (264-6er)
Bbobyp X.uHA epupa Arpara cyB Kentupu6, oboj
KWAraHWHW WyHpak é3agun: “Xap rywaga makbyn
YamaHnap, Xap 4amaHga MyBaxd>kax ryn Ba Ha-
cTapuHnap mypattab Ba Mykamman 6ynau” (275-
6eT). bowka 6up )huHpa ésagn: “Tapx 6unad
yamaHnap Kuamnb, Yyamavnap aTpoduia XyLpaHr
Ba Xyl Oy ryn Ba paéxuH TUKMak Kepak” (330-
6eT). Bobyp XuHAMCTOHAA “Hunydap3op caii-
p”ura unkagn. by rynHm xypga axwum Tabpudgnab
XUHANAap HUAYygapHUHT ypyrura “gyga”, rynHuHr
Y3VHM “KaBan KUKPWIA” aTalufapuHu acnab yra-
an (338). bobyp kagamu eTvmb 6opraH Typnau Xy-
Aypnapga kydatnap yTkusmb, rynnap skub, yHnab
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6or-pornap Ba t03nab rynsopnap 6apno Kunagw.
ByHu opagaH acpnap yTtub, >Kasoxapnabn Hepy
"[lyHé Tapuxura Haszap” KuTobupga ésagn: “Y
rynnap sa 6ornapHu cesap Ba asupama XVHIW-
CTOHAa YpTa Ocuégarm BaTaHMHM Tes3-Te3 3cnab
Typapau: “...6uHadwacm 6ucép natug 6ynyp
KanuH nona Ba rynnap ounnyp”, aed xotnpnangm y
acpanmknapmga” (Mnxom CynTOHOB TapXumach).

Bobyp nupukacugarm “ryn”, 3e60 rynHWHr
NapuWoH 3yndu, Kaiicm 6up TrynHUHr Badocwy,
FYIMCTOH unupa “pyxu 3e60” TYNHUHT KYpKU -
O6ynapHUHIr 6apu ép Bactura Taannykan. YHUHT
fanvéHa Wwoup KyHIWHW nonanap nypa o6mp ryn
ypTanau. Ly 6ouc razannapugaru ryn, nona, 6u-
Haa, écymaH, palixoH, Hapruc, YamaH, rynsop
Kabu obpasnap metadopuk Tabuatnmamp.

Bysanu 6asmnap “YTkaH KyHnap’ garn Abayn-
na Kogupuin Hazapura Kypa: “Xankumus Tabompu-
ya, By 3amoHnap “mycynmoHoboa" 6ynca-ga, 6upok
Oy TaHTaHa/IMK TabOUpPHU BYy3n6 KyaTypraH miinap
XaM WyK amac 3gu. XOH MyCY/IMOH, 6eK MyCY/IMOH,
XafiK MyCY/IMOH, BYHUHT YCTUTa HOPULL-TYPULL Xam
MYCY/IMOHYa, XyKMm/ap XaMm wapubatya agn” (213-
6eT). AMMO Ly opacTa XyKMnapra puos Kuamai-
AuraH yrpu, doxuwanap 60panrMHn, anpum “yi-
napfa mycannac 6unaH 6ysanap xymnab kKainHa6”
ETUWNHN, YYKyp KULLIOK TOMOHNapAa “pycramo-
Ha Kuwunap 6unaH ankmpunb &tkaH 6y3xoHanap”
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XaM unwnab TypuLwnHY owkop é3aan. byHaain mab-
NyMoT, TaCcUnoT Ba M3oxnapaaH KeiimH agnb OTa-
6ekHM yla 6ysaxoHanapgaH 6upura etaknamgu.
bysarap OTabekHW “6Gy3aHWHI Tynu 6unaH mex-
MOH” Kunagu (214-6eT). POMaHHUHT “YHyTONIMaca
HUMa KUNCUH?” (hacnura k>da OTabeKHUHT Caék
Mynga topuwinapugaH oTa-oHa 6exabap. Tyrpu-
poru, 3yBUn Cy3HM 4y3MaCIUK YUYH YapHU YIau
XonugaH ataii xabapcu3 kongupagn. OTabeKHUHT
“Keyanapu annakaéknapra Ketub, iykonatypraH
ofgatnap”mHu XacaHanu 6unagu, xonoc. OTabek
“OUP-UKKN KaiiTa OpTMKYa MaeT OynraH xonga
KainTnoé, XacaHanmHu TaMoMm Xalipatfa kongupau”
(205-6e1). XacaHanu OTabekka 6upop Hacuxat
KUAULLHW XaM, YHUHT 6yHAaii MacToHa ropuLlia-
pvHM 6MpOBra anTULIHWM XaM 6unmainan. basmpaaH
TYHNapu capxyw kaiitagurad OtabekHu XacaHanu
toparnHu xoByunab, kytné onagn. Hopuso oxaHrga
“YTrAum, cusra Ly LWakTOHUA ULLHWMHT HUMa 3apy-
patu 6op”, geran. ToHrnacm mMacTanKaaH onuaraH
OTabek XacaHalMHUWHTI t03nra TUK Kapai onmai-
an. Apn6 OTabekHUHT 6y agabcm3 xonu GaéHura
anpunuKk fapavHun, “anaMMHu MYKynukgaH onineé”
IOPULLIMHMN KyLllaam.

Ycta Anvm Tabbupuya, Maii “6up TOMOHAaH
KVULUWHUHT canomMatnurura goiga bepca, MKKUH-
Umn XuxatfaH TUPUKIUKHWHT Kaliry Ba anamiapu-
HW” Xam YHYTTUpKN6 tobopap smuw. NukunnkgaH
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KaTTUK Xas3ap KunagwraH, MavHu ysura gywimMaH
caHaiguraH OTabek 6UMPUHYM MapTa ycTa ANMM-
HUHT yiinga “TaMoMm LWapbuin Kunub tanépnaHraH
MaBM3”AaH uyaau. Yila caxHaga y3svHu yspaumnap
KaTopugaH caHaWuraH ycta AnnM UKKU nuéna
N4Mb, YUYMHUUCUHU KaNTynuMpok KypuHraH OrTa-
bekka y3aTub “KynIMMHW KalTapMaHr, MexXMoH”
ne6 MaHsmpaT 6unaH KyTub Typasepagu. “OrTa-
6eKk MuénaHn onuwira Maxoyp éynau. Yii aracu-
HUHI aiTKaHMAEeK MaBM3 Xyfda XaM TUHUK, aXLiu
YyMKraH Kyk4oi kabu mycagho agn. MNMunénaraysok
Kapab Typmai uumb xam t6opan. Oy KopuHra
TYLWKaH YTKUP Mai BUX-XK 3TANPMG MebaaHW Kaii-
HaTAu-4a, TOMOK OCTUHM NI0BY/N/1aTMOKKa on1amn".
(189-190-6eTnap). KaiiHoTacu awmMrugaH KyBu-
raH OTabek xam LWy 3aiinga y3uHu Mab3ypnap
KaTopura Kywagu. Xap XuxaTgaH KOMui, ugean
6Up MHCOH cnhaTnga KapanaétraH OTabekHn A6-
aynna Kogvpuii aHa wy HOMalpyb aManiapcus,
maiicm3 Ba 6y3acu3 6asmnap poHmMaa TacBMpallm
XaM MYMKWH 3gu. 9xTumon, 6yHaa Kanam pocT-
NVK pyTbacmpaH Tolmnran 6ynapau.

bobyp 1506-1507 iimMn Bokeanapu GaéHupa
y3ura XycailH baiikapo {ap3aHanapy KulHK
XupoTha yTkasuwra, Anvwep Hasoui yiinga uc-
TUKOMAT KWAnLra Taknud aTraHuHu é3aam. Assan
BagnyszamoH MMp30 yiinga MexmoH bynaau. “ba-
[4My33aMOH Kolura 6opraHga Hamosu newnHgnH



CYHT 4OrMp Maxaucu Oynau, MeH ya maxaniap
numac spaum” (169-6et). Maxnuc axnm bobyp-
HWHT MUMAcC/IMTUHN BUATaHW YYyH YHFa Taknudg
XaM Kuamwmaign. BobypHUHT EWanrugaH nyku-
NNKKa acno mainu 6ymaraH; xaTTo 6ab3aH oTacu
TaKU( KUNraHuMga xam ysp antrad. “Ly6xanuk
TaOMAWH WXTUHOG Kuayp spaum”, aeb xotup-
nangn y. Temypuin mupsonap xysypuaa inrutank
éwmnaa, Hadc Tako3ocu GunaH yHaa vyormpra main
naingo 6ynaam: “...A4MaKkKa asm Kungum Ba Oy BO-
OWAHW Tail KWIMOKHU >Xasm Kungum” (171-6eT).
My3sagdap Mnp3o MexmoHra anTraHuga bagnys-
3aMOH yiina numain, YHUHI MHUCK yiinga Nuunil-
JaH WKKunaHub, Tapaggyara Tywagu. LUyHpaH
CYHIpa MKKWN Ora-uHu 6up Xoiga xamaaHraHnga
Baynap Taknudu 6unaH MYMLLHN Makcag Kunagu.
Bo6ypHUHI yornp 6asmnapu LWyHAan 6olinaHa-
an. XuPwuiira KenryHya 6up KynTym Xam MuMa-
raH wWwax3soga BoOGYpHUHT ByHAAH KeuHru 6upop
MaX/IMCNapy MabXyH & 4ormpcms ytmangu. ByH-
fain 6asmnap Kangu Ba KaUPUATUHN AXLWIK BunraH
Bopyp 6up Heua 60p “MabXyH cyxb6aTu 6una xap-
rm3 apak Ba 4orup cyxbatum pocTt kenmac” (208-
6eT) goe6 Tabkmanaigu. ABBano HagCc Tako3ocw,
Konaeepca, XaéT gapaxtugaH bobypHuUHr 6owunra
érunraH Kysru xasoHnap Ba ail-uwipartra moimn-
MK YHW “YOTUPHUHT Halba Ba Kanduatn” 6unax
OwHo kungu. OpafaH Wnnnap ytagu. N tas6a
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OCTOHacura etaau. “Xap BaKT TaBoa garfaracu
X0TupKn”aa topraH Bobyp xmxpuii 933 iinnu TaB6a
3Tagu. “Bobyp ailHKM ywan ypcaTtaa Hadc ycTu-
faH 6ytoK ranaba KO3oHagmn - UYKWUAMK 6anocuHu
eHragn?®’.

3AMOH YN4OBW

Tapuxuii-6uorpaduk acapnapga 3amMoH Ba Ma-
KOH yerapanapy TaHNaHraH TapuxXmnin LWaxCHUHT Xa-
éTura KynuHya moc kenagu. by Tabumuit xon AMMO
afabunét onammparu Tapuxuii acapnap Typau aco-
cnap yctura Kypunagu. VIHCoH aknu 6unaH yerapa-
NaHraH 3amoH - apanap, acpnap, nunnap, dacnnap,
oiinap, xathTanap, KyHnap, coatnap... Kabu Kynamnu
aCTPOHOMMK TU3MMHM TallKui atagu. Mxon axim
t03 BepraH BOKe/MK TacBMpufia - BakT udogacuaa
acCTPOHOMMWK TU3UM YHCYpnapuaaH Typaunya goliga-
naHagn Tyrpucu, 6aguunin acapfa 3amMmoH - BakT (n-
31KaBWUIn MasMyH/aH agabuin-hancapuin moxuatura
Kyyagu. 3aMOH TYLUIYHYACUHWHI aHWK GynarvHu
KYH Ba TYH - Anrmpma TyqT coat Talwkun atagu. by
XMCO6 YUyH Kyl XapakaTW, aHUKPOru, EpHUHT y3
YKW Terpacuja ainaHvwuy acoc caHanagu. Wxog-
KOp 3aMOH TacBMpMAa KYELWHWHT YuKuK, 60TK-
WK1 kM coaT MUANAPUHUHT YOMULLIWUIa- 3bTMO0P
Gepagn. Abaynna Koavpuini pomaHnapuaa KyHIuK

'Cwitohob X. “Bob6ypuitnoma” -T:. “llapk 1947 i,
100-110-6eTnap.
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BaKTHUHI “Kyélw 60TraH”, “caxap maiTn” éku “oy
KYH coaT YH UKKKa...”, “X03u1p coaT Keuku eTTunap
O6ynmb K 0 N1 aH “Keyku coat TMpTNapga...” Tapau-
farun mgogacu oHfa-coHaa Kysatunagu. oxo wy
Tap3garu ugoja LjaBoMuiaH Maxcyc M3ox Kyluuna-
aw: Ky&Ll 60TKaH, TeBapakiaH LUIOM a30HM 3Ln-
TMNagmp”, “caxap BakTW Typub Yoin nygnnap. Cyox
HamO3UHWN YKy6, apaBa Kywwungun”, “Keukm coat
TYpTnap, acpfaH 6up 03 3pTapoK XyKymaT ackapu
6unaH xank opacupa ypyw 6ownaHgun...” BakT-
HUHT ndogacy yyyH “WoM as3oHU” (LLOM BaKTw),
“cy6x Hamosn” (6ompgof BakTu), “acpfaH 6up 03
apTapoK” (acp BakTW) Tap3ugarn n3ox, AbHW KyHaa
thap3 ynapok 6ew Maxan afo KWAUHagWraH Hamo3s
BakTn Ab6aynna Koaupuii pomaHnapvuga WHAWBU-
Jyan MabHO Ba MO3TUK-KAaTeropuvan MOXMAT Kach
aTagu; agub KyHMK BakKT KUCMAapu yyyH Hamo3
aTamanapuvHu TaHnangu.

Abaynna Kogupwii kanamura 6yHgai TacsBup
AYCMHU Y3 aXAOANAPUHUHT afabuii TadakKypu-
[aH yTraHu, ainHm gampaa, “bobypHoma” 6ynorngaH
CYB WMYraHu Tabumii KypuHagn. YyHkn “Bobyp-
Homa’ ja xoauca 6ynraH Wun, oi, XadTa, KyH Ba
XaTTO0 KyMWMHYa Yylla KYHHUHT aHWK Maxaarrrava
TUHUK 6uTUnagn. MacanaH bobyp: “AXCMANH Ha-
MO3M XyMba BakTuga umkm6, baHgm Conop iiynu
6una Hamo3n WomM 6una Hamo3n XydTaH opacuaa
AHAMKOHra Kengum” (32-6et) peb 3aMOHHU Ha-
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MO3 BakTura 6ornab é3agn. “bobypHOMa” HUHT Xap
6up caxudgacmga, 103nab ypnHnapga“Hamosm 60Mm-

LOAHM yTa6”, “HamMOo3M NeLWNHANH CYHT”, “Hamo3n
Aurapraya”, “Hamo3u gurapra ésyk”, “HamMo3n gu-
rapga”, “Hamo3u gurap 6una Hamo3u LUOM opacu-
fa”, “Hamo3M Wwomraya”, “Hamo3n Lomra aKuH”,
“HaMo3M LWwomMpaa”, “HamMo3u oM 6una Hamosu
Xy(TaH opacmuga”, “Hamo3n XygTaHraya”, “HamMo-
3K XygTaHaa”, “Hamo3n Xy(pTaHAUH KeYpoK” Kabu
Tabbupnap yupaign. babsaH Bobyp hanoH KyHu
“caboxmn”, “opTo6 OGUp Haiza byin Unkn6”, “od-
T06 YMKKaHga”, “ohTO6 yNnTypyp Maxan” feraHu-
ya KYELIHWHI xapakaTu Ba 60LUKa BaKTiapra xav
AVMKKaT Kapatagn. “BbobypoHoMa”ga ynkaH BakT
OYTYHAUTN, YHUHT KUCMNapW Xampa KYHIUK BakT
ynyamy MyaisiH TUsumra CosvHraH, anbarra.
KunécnaHaéTraH acapnapgarn OyHAain YpwH-
napra xap UKku agub wyypuaarn Tabunii ceaum Ba
Tyirynap ugogacu, MMOH-3bTUKOAIN Kanam arana-
PUHUHT 6aéH ycynu cudatmnga Kapaw ypuHangump.
KonaBepca, 3aMOHra Moc ynyamnap nusmmuja kaxpa-
MOHJITAPHUHT XapakaT KUAULWW XamMma yNapHUHT Ta-
(hakKyp Ba TacaBBypura ymryH ngoganaHuin xam

Xap KaHAail acapHUHT Kagp-KUAMaTUHW oLumnpaau.
KNTOB-BOCUTA

AXWN KUTOO - WHCOH YMPUHWHT 3uiiHaTW.
Bobyp Ba A6aynna Kogupuiigek annomanap ésraH
KMTO6/ap 3ca WHCOHWATHWHT MabHaBWMIA MYJIKM.
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OpamnapHUHT MafgaHWiA-unMuiA, MabHaBUN-Mab-
pudunii gapaxkacuHu ynap ykKuraH kutobnap 6en-
runaingn. Takgup Anuwep HasowiiHu 6-7 éwimnga
“3athapHoma” myannudu Ann Aspniira pybapy
Kunagn. Myiicadung Tapuxyum 6unaH 6ona Anu-
Liep ypracmpa caBon-asob 6ynnb ytagn. LLUyH-
ja Mmyicagmg annoma 6onagaH yKuraH kutobna-
puHn cypaingn. Hasouin «Myntoxaya TabivMm
onraHuHM aitagn. Ewnnrnga «MaHTuK yT-Taid-
pU»HKN €n 6unraHyu 6apyara mabaym. TabuMiikw,
Tapuxuii Kutobnapgarn OyHAain MabnymoTnap
TapUXMUn Wwaxcnap MabHaBWA AYHECUHW Kypca-
Tagn; ynap kuédacura maxobar Oaruwnaigu.
«bobypHOMa»fa y3 AaBpPUHUHT MalLXxyp akooup-
napura 6axo 6epunap 3kaH, ynap é3raH &ku yKu-
raH KutobnapHu 3cra onaau. Anuuwep Hasowuii
axpatunraH 6etnapga annoMa woup «Xamcay,
«JlncoH yT-Talip», «[apoiinbd yc-curap», «Haso-
Anp yw-wab6o6», «bagoeb yn-acaT», «®aBoiing
yn-knbap», «Me30H yn-aB30H» Kabu H6apya acap-
napuHu caHab ytunagu. bobyp «bobypHoma»ga
Annuwep MaBowniigaH 6oliKa 6Mpop Waxe Tabpu-
thmaa 6yHOak «Ky6 Ba Xy6» - KEHI Kynamnu TyX-
TanraH amac.

OTacu YmapLuaiix Mup3oHu Tabpudnap 3kaH
é3aau: PaBoH caBoau 6Gop 3gu. «XamcaTaiH» Ba
MacHaBWii KUTOGMapuMHW Ba TapuUXIapHU YKyp
agn. Akcap «LLloxHoma» ykyp 3gu. Tabbu Hasmu
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60op 3au, Bane webpra napeo kKuamac sgu” (10-
6eT). 3amoHgownapuaaH 6av3nnapura «Xamuia
Mycxa KuTobat Kunyp agm» aeb xam Tabpud Ge-
pagu. YMymaH ofiraHfa sapypaT to3acufjaH Kaiicu
O6vp Mawxyp ynamo éku Tapuxuii >KoW Tabpugu
XapaéHmpa «Caxmxu byxopuii», «Xngos», «Te-
MypHOMa», «®PaTxHOMa», «3adapHomMa», «Wc-
KaHfapHoma», «LlloxHOMa» kabw mybTabap Ku-
ToONap acra ofiMHaAW. BYHUHr HaTmxacufia yuwa
WHCOH €KW MAKOHHUHI Tabpug-TaBCUPH TepaH-
nawmn6, ynapra Ternwny TacasByp ogumHnawagm.
Memyap acapfa Tapuxuii MabnymoT cudatmga
OyHAah YHCYPNapHUHT MaBXyfd 6ynuiiy Tabuuia.
Bupok gyHé apgabuétmpgarn 6agunin acapnap tap-
Knbuaa ascnaHaguraH Mawxyp KuTobnap Mmyaii-
fH 6aguuin GyHKUMAHN Gaxapagn. OTabeKHUHT
«bobypHOoMa» ykuwmn 6exun3 amac. Abaynna Ko-
OVPUAHUHT BOWKa KaxpamMOHMapUHU XaM Mab-
NYM Ba MalLXyp KutobnapgaH Hacubagop Kunagu.
Oeiinuk, KOcydbek xoxura KypboHM Kapum Ba
«[anonun yn xapoT»HuW, ownknapra ®ysynui-
HUHT “[eBOH”MHW yKuTagu. PabHocu 3aca Hao-
niA, ®y3ynuiA, ysanapura 3amoHAOW LIoMpnapaaH
Amupnii 6unaH ®aznuii HaMOHIOHUNHW YKUraH.
KOAUPWIAHWMHT MKKWHYN pOMaHU «Ya8HHUHT Ha-
mMolmWwK» acnmpa Macxkupaaru XyxpanapgaH
6upun Tacempun kenagun. Xyxpa Tokyacura «LLlapx
mynna XXomuin», «AN-BUKOA MabasixaBoLwunii»,



«XUKMaTyn aiH», «AfBUKOA», «Cuspu wapug»
Kabn MybTabap KuTO6nap Taxnab Kyimnagw.
KanoHwox mup3o, LWaxopaT mydTn, Abaypax-
MOH fOMAa Wy KWTO6MapHU YKUTaHMW - YKUraH
amacmmn? AanbG ynapHUHr Kynnapura 6y KuTo-
6napHn TyTkasmaigun. Tokuyara Taxnab Kysaw
YKunmaraH KuTo6 ouymnmaraH TUACUM. YKUraH-
nap 6unaH ykumaraHnap xe4y kadoH 6up-6upnapu
6vunaH TeHr Kenmaigu. YKuraHnap onuMm, ynamo
bynagu, yKumaraHnap KyHraura LaiToH opanai-
AN, rminbaty rypbatnap 6unaH mawiryn oynuwaan.

CapnaBxa. Agub pomMaHu yuyyH HOM TaHnawwu
xycycuga xam 6up ¢ukp 6op. MyTaxaccucnap
opacuga “YTKaH KyHnap”Hu Abaynna Kogupwuii
Tatap agubu OnnMXOH WMB6POXMMOBHUHI “Bus-
HUHT KYHNap” poOMaHW HOMWra yikal KyWraH,
feraH ram 6op. X,0N6ykn mMaTHAa aHUK GUuTunraH
oup XydhT cys3, “bobypHoma” MyTonaacu Tydaii-
nm aamb wyypura mMyxpnaHub KonmaraHMUKUH,
feraH ukp kenagu. CapcoH-caprapfoH KesraH
1502-1503 nunnap BoKeanapu oxupuga bobyp
WyHaark é3aam: “Ywan 3amMoH 0TnaHu6, AHAW-
XKOH Tapadura wopyin 6epayk. VIKKn KyH 6yny6
3pAUKUM, Xed TaoMm emaigyp sgum. Hamosm ne-
LUMH ByNy6 3AMKMM, 6Up KyiHU ToNnG Kenmo, 6up
epaa Tywy6, yntypy6, kabob kungunap. ¥Ywan Ka-
06064MH TylAryH4a egum. AHAWH CyHrpa OTnaHu6
Gew KyHAyK AYNHW MKKKU Keya Ba KyHAY3 Warop
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KUNn6 Kenmb, AHOMKOHIa KMpub, ynyr XoH fo-
[laM Ba KMUYMK XOH J0JaMHU KYPYHYL! KWLM Ba
YTKaH KyHnapHu Tamom 6aéH kungmum” (108-6eT).
PomaH MaB3yWHU “AKUH YTKaH KyHnap’fhaH TaH-
naraH Aégynna Kogupnini xam TYypKUCTOH YyTMK-
wuHKu, Kytngop swurugaH kysunraH OTabek-
HW XaénaH yTKaH KyHnapura kKaiitapagu; CyHrpa
aanb y3 KaxpaMOHUra YHUHT “yTKaH KyHNapuHu
3axap 6unaH 6ynrab kenraH” Myaxuw Ayl MaH-
NapvHN TaHMTaaM Ba MaH3apaHu TUHUKNAWTUPUG
BOKE/IMKHM MMKOHM 6opuya 6aTamoM pPOCTUK
pytbacuga 6aéH Kunagu.

TYTAHYN

Xap ukkmn agnb acapnapmga 6yHaaH 60LLKa Xxam
Kuécnawira MyHoOCM6 ypuHAap KymUnInKHN TalKum
atagu. Oeinuk, “bobypHoma” matHuga 6ab3aH 6u-
pop BOKENMK EHMAa OAT Ba XafucnapfaH napyanap
Kenagn A6aynna Kogmpuii MymMTO3 3MMK aHbaHara
MOe paBuLLIda Y3 acapfapuHUHT alipym caxudana-
pBLa 3aMOHa Xa3Mmn KyTapryHuya «Xap 6vp Hapca y3
acnura Kaiitagu», «Annox cabp kwaryesuunap 6u-
NaH 6upragmp», «Arap 6Mp KaBMHUHT ULLIWM HOaXun
ofjamra Tonwwupunrad 6ynca, 6ac, ywan KaBMHUHT
KMEMATUHN AKUH OuN», “Xap MWLIHWHT >{Tayacu
axwn”’, “KaHoatnm asms, Tabmanu Kuwu xopaup”
Kabu aipymM 0ST Ba XaguciapHu Kynnaiam
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Ekun: «bo6ypHOMa»fa Woup KyHrunnm 6obyp
LvkoaTanm oTux Kuédgacura appunraHga “kan-
na MuHop”nap TukKnawHu OGytopagn. “YTKaH
KyHNnap’fa xam “MHCOH 6owwunpaH Typrysuarad”
alpum Tenanuknap Kysra TawnaHagu. by kabu
MaB3y/iap KMECK YUyH fHa 6up Heva caxudganapHu
Kopanawl MyMKWH...

Xynnac, A6gynna Kogupuii pyxuatu, aja-
O6UIA-3CTETUK KOHLLENUUACK, 0faM Ba 0f1aM XyCycu-
jarn kapawnapu 3axupungguH Myxammag bobyp
pyxura skuH Typagu. Xap UkKku agué dutpatugarv
Mapf/InK, acopart, TYTpUInK, Xakryinimk, Maxopart,
ncTebaosd Kabu hasmnatnap ysapo YuryH kenagu.
[apUXHWUHE XyZa ONUC Kabpy Ba SKWUH yTMULLAA-
M aunu, macnaru, Tunn, toparn 6up 6ynraH aga-
6uin cuiimonap MabHaBMAT MaigoHWaaH éHma-éH
Typuwagn. AyHé Ba 6opnnKKa A0Kp Kapawinapu
AKUH WXXOLKOpnap opasfarn macoa KaH4anunk y3ok
6ynMacuH, cy3 caHbaTUHWUHT MO3TUK XYCYCUATK Ba
mMeTaopuKk TabuaTtura K>a ynap agabmét Tuau-
fa 6emanon rypyHrnawa onagu. 3epo, YnapHUHT
roinboHa agabuit cyxbatnapu, mabHaBuiAi pobuTa
Ba pyxuii 60rnunapm xyga tabuunin Tyronagu.
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